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Enter the Ninja 


by Chris Eng 
cje@intergate.bc.ca | ; 


There are segments of my life that | have moved on from. Portions of my history that have passed 
me by. | may have had great times with them, but now they are gone, and not undeservedly so. 
Some music is like that for me. Music that | grew up with in the eighties that provided the background 
for my adolescence, that nurtured a growing boy - this music is like that for me. “Just The Two Of 
Us,” for example. Dead, buried, had the funeral, planted the grass. It’s gone. And now it seems that | / 
someone has done the unthinkable. They have resurrected this song, given it new life and sent this : "4 AT : ME 
half-dead automaton song-creature out among the living to prey upon the brains of mortal men. And ey loo ° 
it might have been easier to ignore this affront against all that is good and holy were it just one 7 


a 
offending tune...but it isn’t. Like some unstoppable army of the living dead in a George Romero 29 M TI M LoRNER 


movie, ten, twenty, nay A HUNDRED SONGS have been re-animated and sent shambling back onto 


our radios. LAH BLA BLA Hy 
Some in more or less the same condition they left in. 
Some the victims of a most heinous mutilation. | TL 
It seems that the trend nowadays in these gruesome copycat murders is to take a helpless and L WA S / N fy E 


aged song and to viciously gut it. To tear and rend verse and rhyme scheme from it until all that is left 


is a tattered mess with sometimes not even the chorus intact. “Islands In the Stream,” is probably 
one of the most shocking examples. Left with just the tune, it weaves and bobs looking for its lost (} V id 
lyrics but is being made to dance for a new and evil master - one that will make sure that this “Ghetto é Hf Hi} 

| 


42, BY GARETH KYLE 
998 


\ 


ROO) 


Superstar” will dance its jig for a long time to come. 

And “Every Breath | Take,” oh, it is almost too stomach-churning to consider. A song about 
stalking brought back from the great beyond and reincarnated as a turgid epitaph to a dead rapper. 
Did noone give thought to the consequences before this action was taken? Did no one think that this 
paean to hunting humans might not be the ideal host for a ballad about lost friendship? People just 
aren’t thinking, nowadays. } : : | 

And maybe that’s the whole problem. While all of this musical necromancy is going on, no one is 
paying attention to the fact that as they assemble their skeletal-horde of reconstituted Bee Gee’s hits, 
less new songs are being written. And less. And less. And soon there will be no new songs. And 
we will have run out of old songs to cannibalise. And then the’monsters will rebel against their 
masters and we will be lost. And worse still we may have forgotten our ways of communication 
and will be forced to recite Dori McLean and Gordon Lightfoot lyrics and hope that people will 
understand what we are talking about. A long, long time ago - | can still remember how the music 
used to make me smile. . 

| dread this Godless world. 

But there is still time to act. We can do nothing about this last crop of zombies walking the land. 
We can do nothing for them. We must just let them rot and decompose by themselves in peace. But 
we can take action against future atrocities, because although we are lacking in the proper rever- 
ence now, we can remedy that, and we can learn from the mistakes of our ancestors rather than 
repeating them ad nauseam. We must stop looking at the music of our past as if it were an auto- 
wrecking lot, and start looking at it a “j...Because although the bodies seem cold and 
manufactured like a wrecking yard ist morally improper to keep removing the 
bits we like or that will fit.A 
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by Natasha Marsden 

These days it’s possible for any computer 
owner with a handle on basic sound programs to 
create a myriad of gritty beats from his or her 
own swivel chair. Is it music? And has the media 
credited professionals who make their living from 
this form of music? One need not look any further 
than Jonah Sharp to find the answer. 

The mastermind behind solo project Spacetime 
Continuum, is part of the latest Ninja Tune tour. A 
collaboration between the Astralwerks label he is 
working with and the up-and-coming ninjas is his 
latest move in a diverse and genre-hopping ca- 
reer. “I’m not sure why they asked me but I’m glad 
they did,” said Sharp. The tour reunites him with 
Mixmaster Morris, a colleague he had met while 
living in South London. Up until ‘92, the two played 
the “Spacetime” parties held in the old hologram 
factory on Cable Street. Playing the chill-out rooms, 
Sharp was attracted to the loose boundaries of 
ambience and used them to explore his creative 
improvisations. 

During that time, Sharp worked as a drummer 
and session musician for various London jazz 

“groups. The experience with the early acid jazz 
scene has influenced his philosophies on live per- 
formance. “Jazz is all about playing on the spur of 
the moment, playing very spontaneously and let- 


ting it flow from within,” said Sharp. “I see a lot of. 


parallels between jazz and improvised electronic 
music, which is what is do. | don’t really sit down 
with a computer and lay out the rules. The elec- 
tronic music | really like is put together in more of a 


jazz 
Eroeur- from (within: 
mMuESsSIC> i dent 


“Victoria's Best 
fop-40 Dance Club!” 


860 Yates St. 


Ss 


really 


free-form way. A lot of techno has the spirit of 
improvised jazz.” 

As London’s electronic scene became domi- 
nated by breakbeat and hardcore, Sharp opted 
out of the city of incredulous rents and double- 
decker buses. While vacationing in San Francisco, 
he encountered a refreshing house scene, sunny 
skies and European qualities that prompted him to 
relocate to the city. To date, Sharp has released 
close to twenty albums and several collaborative 
projects, some under his own Reflective Records 
label. Many of the patterns and beats on his re- 
corded tracks are the fruits of previous live 
experimentations. But Sharp’s collaborations ben- 
efit from. the spontaneous interplay between two 
minds and machine, usually taking only a couple 
days to record. | 7 

The cross-over between jazz and electronica 
is working its way into his performances. Sharp’s 
last purchase was a 1968 Fender Rhodes key- 
board with which he has been fiddling with. He 
recently took part in the San Francisco jazz festi- 
val after being asked by Detroit techno producer, 
Carl Craig, to open up for his jazz band. “That 
was a very different kind of concept, pushing 
things in a completely different direction,” said 
Sharp. He prefers these side projects to the raves 
that he finds himself DJing at. “The rave situation 
can be really unchallenging because people re- 
ally don’t expect anything.” | | 

As the middle-class suburban rave phenom- 
enon shines on, Sharp claims that the American 
media neglects the dance scene. In fact, he feels 


that the scene never really started here. “There’s 
a lot of parallels with what happened with jazz in 
the ’50s and ‘60s, same sort of thing. Miles (Davis) 
was. selling bucket-loads of records in Europe. 
His sales in America were nominal. It’s the same 
with Derek May, Carl Craig, Jeff Mills--those guys 
are just gods in Europe.” : 

Despite the supposed lack of support behind 
the experimental electronic scene, Sharp’s com- 
mitment to performing live has made him a novelty. 
Many other acts often claim to be live while simply 
playing keyboard over DAT tape; within the spec- 
trum of techno-producing equipment are machines 
that actually limit the range of possibilities, leading 
to stale and manufactured sounds. Although Sharp 


admits to being part of the “Techno Boy and rave - 


machine” routine for years, he is excited about all 
the opportunities available to his live work. 

The silver screen serves as the latest venue 
for his music. Sharp's contribution to the recently- 
released Pi soundtrack, “A Low Frequency Inver- 
sion Field,” was a track-of spacey aquatic sounds 
created to fill up space on the end of his first 
album. He is also featured in “Modulations,” an 
independent New York film that follows the pro- 
gression of electronic music from John Cage to 
Kraftwerk to Detroit techno. 

The world audience is also picking up on the 


live genius of Sharp,i;ssomething which extends. ~ ae 
well beyond button-pushing and knob-twiddling, “ore use. Integrating technology and spirituality, 
g 


1s all about playing on the spur of the moment, 


Over the past three years, he has been makin 
frequent excursions to Japan. “The last time | 
played in Japan, | played on Mount Fuji for 15,000 
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really surprised that they didn’t cancel it because 
you could literally lean into this wind. They had to 
put a big plastic sheet in front of the stage be- 
cause all the rain was just blowing into the equip- 
ment.” Spacetime Continuum has developed a 
Japanese youth market for his work. Sharp cred- 
its Japan’s consumer society with creating a more 
informed musical audience. 

Sharp has been invited to perform in Thailand 
in the year ahead. To amplify his innovative style, 
the event has been slated to take place in the 
jungle. “I’m into unusual locations,” said Sharp. He 
claims that he would play in Russia for free but 
would be tempted by an offer to play in Australia 
as well. 

International travelling and the current three 
week “Ninja Tune vs. Astralwerks” tour has 
plucked him away. from his Bay Area home. Al- 
though well-versed in the area’s local music scene, 
he doesn’t appear to miss it. Despite an abun- 
dance of local talent, Sharp claimed it never strikes 
a broad appeal. “It's a bit like the hippies in the 
‘60s. They had this thing happening; it was really 
quite strong and really colorful and vibrant but 
they never moved on from it.” Instead of following 


_ similar paths, he has used the past six months to 


complete his.most recent album. 
Jonah Sharp--DJ, electronic wizard, musician- 
-has found a way to put his restlessness to bril- 


he ensures that his audience stretches their im- 
agination, all the while making the mass of sam- 


ples and bleeps pull together in a tide of melodic 


people. There was a really bad typhoon. | was bliss. & 


Spontaneously, 


letting it 


1 see a lot of parallels between it and improvised electronic 
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--Biimbershoobin 


by Sheila le 

Bumbershoot The 28th Annual Seattle Arts 
Festival September 4-7, 1998 

Seattle Center, Seattle, Washington USA 


Like Alice lost in Dorothy’s Kansas Wonder- 
land on mushroompigs lost in space in the west 
-coast-completely straight. 


| experienced 
Bumbershoot, Seattle’s annual end of summer 
party. A celebration of music, art, literature, dance 
and film over 4 days from 11-11 beneath the infa- 
mous Space Needle. 

DAY 1 


Friday Sepbember 4%, 1999 

Due to the unnecessary phobia of “Canadian 
dollars in the United States”, | regrettably waste 
time in Victoria deciding whether or not to cross 
the border. Still unsure of how I’m getting there, | 
decide to kill that white angel we call The Sensible 
Me and hop on a ferry to Vancouver. Sensibility 
still unintact, | hitch a ride into Van with an ac- 


quaintance | meet on the ferry. | arrive in the city 


and immeadiately call for Bumbershoot 


3 support.”Help me get to Bumbershoot!” | cry to a 
Bumbershoot veteran/friend. -BAM. The cry is" 


heard. | score a ride with 2 crazy electronic mu- 
sicians from Victoria on their way to Seattle. I'm 
finally going to Bumbershoot. 


The Paper Boys, Bruce Cockburn, The Po- 


sies, Live, Dr. Didg, Fu Manchu.were among the 


acts | missed on Friday. Oh well. 


We arrive in Seattle to be greeted by the buzz 
of Bumbershoot fever. | am warned to take it 


easy the first night and save my energy for Day 2. 


This is what they tell me as we stop for beer and 


drive to a kick-off party for Bumbershoot. The 


party is in a studio of funky local musicians pre- 
dgecris for: a jam. ‘We arrive as they tap the kegs. 


Sabueday Pat 5", 1999 


| groggily wake up in a studio overlooking Pio- . 


neer Square, the heart of Seattle. “Let’s go!”The 
crazy electronic musicians bound out into the 
street in search of the Space Needle. |.am in- 


formed that this is where the festival takes place. - 


Paddy stops to buy 2day tickets at a drugstore. 
10 dollars a day gets you in to everything in the 
festival. | buy a 50cent watergun to feel Ameri- 
can cool. The crowds begin to thicken in the 
streets. Bumbershoot is close by. 


We exchange high fives and Bumbershoot 
wishes for the day. Jethro Tull is-our meeting 
spot. As a Bumbershoot virgin | choose to experi- 
ence Day 2 alone. | squirt the man at the gate and 
stroll past the Press Desk, Gate 9. I’m finally here. 

KIDS RUSHING SQUAREDIN aes COT- 
TON CANDIED ROASTED CORNCOBS ROLE” “BY, 
FOUR FUNNEL CAKES DRIPPING FROM EARSAS- 


MOTHERS JUGGLE STUFFED PRIZES AND, 


Eee 


SCHEDULES STUCK TO THEI aes f 


A TALL CLOWN RUNS PAST. a soweeenn 
IN THE FACE AND WAVES BEHIND Hime 
PAPERSTUCK TO HIS ARM. ACUTE BOY CRN ag 


AT ME BEHIND YELLOW GOGGLES REPLACED 
BY ASTAMPEDE TRYING TO CATCH THE ARTHUR 


HILL DRUM CIRCLE ON YONDER... CRYING BABY fie - 
WITH BLEEDING NOSE LAUGHS AT PASSERS BY i st es 


AN EMPTY STROLLER CHOOSING ue : 
TO CATCHNEXT. aoe 


‘ic CK BEAT OF me al 


NYYLEFT EAR BUZZE SALON es 


SPITS INTO AMICROPHONE: 
mdbaeeceg. a oe ic 


SYNC WITH THE APPLAUSE OF AN ACT PRAIS- 
ING THE FIREBREATHERS OF AMERICA JUGGLING 
KNIVES AND ASKING THE CROWD IF THEY WANT 
MORE... WATER RUSHES IN THE DISTANCE LIKE 
RAIN FALLING ON HOT CONCRETE GURGLES LIKE 
ACOUGH. | 


ran 


These are the first sound 


| have no idea what to dé 

For safety’s sake | follow two 6 
and.a crowd into the Conference Ce 
find a cornucopia of free Press food 
age as well a huge childrens craft emp 
plete with complimentary photos of y@ 
stumble out accidently budding a 30 foot'line-up 
for green wrist bands. A volunteer slaps my 4 
with a strip lableled Jethro Tull, Cracker < 
Third Eye Blind. 


) 


Venturing back out | remember. Jethro Tull 
plans at the Budweiser Mainstage. My first show 
at Bumbershoot. Like old rockers die hard, | dance 


with a drunk hippie grandpa and a woman wav-« 


‘ing huge feather fans. Jethro Tull’s electrifyif 


guitar rifts are moving the crowds as if Aqualung #* 


just came out. After my bit of classic rock, | decide 
it's time for something new. | attempt to find the 
JNCO stage to see Morcheeba, however the 


intrigue of Sean Lennon also stops me in my. 


tracks. While trying to decide | spot a booth for 
free AT&T phonecalls-then the line-up for the 


Seattle One Reel Film Festival. Ahhh! | glance ata 


watch and race to Morcheeba only to witness 
the end. The new crowd is cheering for local 
rock band Modest Mouse. The young trio of 
rockers punk it up with simple poetics and a Seattle 
grunge energy that spells youth and beloved tur- 
moil. | watch the show side stage and enjoy some 
free coffee. After the encore | exit the arena to 
check out Critters Buggin playing an art show 
at the Rog La-Rue Gallery down the street. This 
experimental ensemble of musicians funky acid 
jazz style is complimented with the deep beats of 
drums. | am happy to catch them in this small 
venue rather ihan wait for their Sunday perform- 


Ye. 


pes Se 
Ss 


Blind Yo. 9) * icu yi 


: ~Gubtlay, September 6, 199¢ 


~ ah of Unity Tour! Buju Banton 


a 9s uphoria pip an almost leathal dose of reggae. 


Ggae lover this was an unimaginable 
a . . — ~ 
¢ pexpenences Buje. live and ie 


‘the Jah that Siwaclenks sang 
eh s gotten progressive! They 
funky house beats that got 


“wire tops ng some 
AS anda movin. It was so 


reggge \ win 
cool 4 

| ésoit Zorfie chill out ne in the One Reel 
Film Festival viewing the world premier of Chi- 
cago Cab produced by Mary Cybulski and John 
Tintori. A question and answer period followed 
the movie with the directors and main actor Paul 


Dillon. The film is based on Will Kern's “Hell Cab” 


‘and featured spots by Julianne Moore, John 


Experimental an 


-only be compared to early Ani DiFranco. Before 


“scents. They all worship Carlos Santana and 
were undisputedly talented at making people 


Cusack, Gillian Anderson, and John C. Reilly. Af- 
ter hanging around for some free boooze and 
appys | went and.checked out Land of the Loops 
in the American Bumberclub. After dark | was 
able to catch. Morphine’s.4@es afd, soulful set. 


of jazz and would have made their mento 


The highlight of the festival ee me Ww 
solo performance of Migh 2 
shis fame i in 


lotion, calcination and 
= present. He rapped, sang 
He brought the audience to 
Anecdotal tales of American life, 
, admiring youth and his trouble 
. Hecovered isgues of sex, drugs, 
death. We waved 
t the hills to life 
". We sang. We 
6d. His set was a 
water. Minimal in 
arisma to carry 


rformance he 
elf available to 
6s, additional 
ing. He was cae ‘and told us to 
If you are ever honoured with the 
to catch Michael Franti live, do it. You 
Fexperience anything quite like it. | wan- 
f to catch my last act of the festiva,| Burn- 
bear. With a warm heart.and bright smile | 
danced to the band | missed in Victoria the night 
before. Burning Spear as always proved their 
legendary talents as reggae masters. 


day jazzily began with the. 
FE ray Fo Deuk Revue on the Sears 
jp Stage The experimental j jazz saxaphone 


OF sound. It was hard to lee 
ine-uptor Beth Orton was calling. My next p 
in the Opera House, Beth played an acoustic set 
accompanied by her friend on guitar. She per- 
formed a blend of tunes from her album Trailer 
Park and a mix of new unreleased tracks. Her 
voice captivated this audience with sweet har- 
mony. Her soft British folk style attended to the 


Acts | missed- Day 4 Joan Baez, Screaming 
Trees, Bonnie Raitt, David Cross, Leon Parker, 
Sauce, Ntozake Shange and The Rituals & Liz- 
ards Project, Keb’Mo’ 


As usual, I’m late. On my way to meet my ride 
back to Canada | bum a cigarette from a guy sitting 
in the middle of a crowded path wearing sun- 
glasses. He offers me an American Spirit if | give 
him my name. Gladly, | comply and top it off with a 
soft n’ chewy raspberry cereal bar. He hungrily 
accepts and proceeds to offer me the VIP lami- 
nate stuck to his shoe. “It gets you in on the side 
“he explains. | lift up my sweater to reveal a stick 
on press pass that does the same thing and grate- 
fully decline. with my thanks. “Did you play here 
today?" i ask him while ‘dodging the crowding © 
traffic grunting ; as they step over us. By this time 
| too am sitting on the Path. oe 

wee Ves” he shyly lowers ‘his head. 
cute,’ think. | 
“Oh, who'd you play with,” | inquire between 
puffs. He offers me some cereal bar. 

“I’m the drummer for the Screaming Trees,” he 

_jJaughs and takes off his shades for a second to 
squint a look at me in the brighter dark. 

“Oh cool,” | smile. “Il write for Offbeat maga- 
zine in Victoria’. 

“Cool,” he says back. “ Do you want to inter- 
view me?” 

“No, I’m sorry | don’t really know who the 
Screaming Trees are,” | reply “and I'm late, but is 
there anything you want to say?” 

“Yeah. Our lead singer is clean now.” 


oy 


“He's kinda 


crowds on a deep and personal level, that can 


Beth Orton we checked out a handful of brilliant 
international film shorts ranging from 8-21 min- 
utes in length. The films, all part of the One Reel 
Film Festival were inspirational as to what may be 
forthcoming in the world of cinema. 

-~ Ozomalti was the next choice. Whoo hoo... 


This 10 piece band from southern California rep- Almost the end of Bumbershoot. 


- resents music influenced from sources that in- 


Mary Lou Lord! I’m so late. While running to 
catch DJ Bellyfish for a ride back to Vancouver | 
stop yet again to listen to female singer Mary Lou 

_Lord busking outside the grounds. She has at- 
tracted a crowd of fans with her raw perform- 
ance of guitar and amp and is blocking the flow of 
traffic attempting to leave the shows. The 28" 
annual Bumbershoot festival has ended. We're 
outside now, and still the music never stops. 


cludes Latin, Spanish, Mexican and Asian de- 


dance. They are currently on tour with Lenny 
Kravitz. Slowing the pace down abit | watched 
the Billy Tipton Memorial Saxophone Quin- 
tet (four sax players and a drummer) These tal- 
ented female sax players soothed the crying souls 


“Mm,umm... — 
Goddamn, Jimmy! This Is 
Some Serious Gourmet Shit!” 


Don’t be satisfied with institutional crap coffee, when you can buy 
premium, locally roasted, fresh coffee. Not convinced? Mention this 
ad, get a free cup of coffee, and 10% off* your bean purchase, and 
taste for yourself! 


Be A Jimmy. Spring For Some Sirions Gourmet Coffee! 


Ce afl Feantastioo Peemiun Go flees 


COFFEE ROASTERY, COFFEE ACCESSORIES, COFFEE BAR 


965 Kings Rd. At Quadra (one block from the Roxy) 
385-BEAN (2326) 


*Limit one offer per customer. Offer expires November 15, 1998. 


F=Freddy Fortune 
M=Mike Maltese 
D=Dusty Sexton 
O=others in room at time 


So first of all, what are your rock star 
names? 
F: I'm Freddy Fortune. 


M: Gene Simmons...uh, MichagtMaltesen-< =< — 


D: I’m Dusty Sexton. 


citizens and we are all internationailists. 
F: You do know who Keith Moon is, don’t you? 


| have no idea. 
M: Drummer from the Who. 


, 4 


Okay, How about Rick Stone? How did you 


get him to write liner notes? 
F: | called him up, nervously. 


|=. called information in Texas and | got his number 


The drummer! 
D: yeah. 


- | hear you have quite an ego. 
M: What? 


That’s what | heard! 
M: Wow! 


|! heard you could kill or kick any other 
drummer. 

F: He means in like a good.. 

M: Oh! a good... 


Good!!! But it’s an ego isn’t it? 
Others: Hey? What? etc... 

D: I’m the gentlest member of the band. 
F: He is the gentlest member of the band. 


| heard you could kill any drummer, that’s 
just what !| heard. 
M: Except for Keith Moon. 


Who’s Keith Moon? 


Uh...The readers have to know!!! 
Others: What??? Oh no!!! geez!! etc... 
M: No but, he’s quite a fine gentleman. There 
are no egos here. We are all equal, we are all 


and called him up. 


Does he like you guys? 

M: Yeah he approved of us...Recently | got to 
hang out with Randy Fuller, the bassist from 
the Bobby Fuller Four and our manager, Mark 
James, shot. little video featuring Randy Fuller. 


What about MTV!!! They love you guys. 
F: At least their web site does. 

M: The web site... They gave us a few things. 
F: Nice comments, nice publicity. 


And your video? 

F: The video’s for “Leave No Stone Unturned.” 
Guitarist: That was about middle of the set. 

D: Right before the Cook action. 


But how do you release a boot leg when, 
um, you guys released it? 
F: No, we didn’t release it! 

M: This is... 


Who released it? 


Other: Don't answer your questi onl cosseorsge ‘S . - - ee mis , ges See ess ye 


F: We seized a bunch. 
M: Our manager’s from Holland and he had a 
tape of our set and it got stolen over in Holland 
and next thing you know it turns up, ya know? 
F: We found out that is was being pressed up. 


n't We love the Bobby Fuller Four so | 


M: So we confiscated the whole batch. 
But who was doing it? 

M: Some label “don’t mind if | do records” of all 
things. 

F: They ripped it off one of our songs. 

M: And by the way they spelled [sic] a lot of the 
words wrong. 


M: Kent i man, ‘isa ni “ball psy- 


chotic swinger from down Bloomington Indiana 
way. He’s a genius in his own right. He makes 
bicycles, science equipment, videos. Up to the 
challenge most of the time. In fact, one show 
when our bassist at the time couldn't make ‘it, 
he came swinging up and without any re- 
hearsal filled in for a show for us in Detroit. He 
wore three suits! One suit for us, one suit for 
the next band and another suit... 

F: He changed on stage! 

M: Action!!! Action man! 


And he played in the Churchkey Four!!! 
M: Yeah, that’s a band | used to be in! And gosh 
that takes us way back. That was a band that 
played i in Detroit; | played organ in that. pane we 
just formed for the weekend. 


What happened to your old bass player? 
M: Our old bass player got crushed to death in 
a combine accident. 


Oh yeah? 
F: He was torn to pieces. 
M: Yeah, he was torn to pieces. 


So, he got pregnant? 
M: We tried to use him again but he didn’t have 
any arms. 

F: anon’ he has his a grave. 


. ‘= S Sweet pixie sticks... 
F: Yeah! Like those big pixie sticks! 

M: It was either the combine or the sugar that 
was going to get him. Ze 


F: He was going to die anyway. 
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M: He’s smiling down on us now. 

And where did you find your new organ 
player? 

F: He was a natural choice. 


But where did you find him? Was he a > 


soda jerk and you said “That boy’s got 


he still is a librarian 


sour segereesane give rie that librarianship. 


Did he go to university for Library Sci- 


ences? 


M: | don’t know what he studied but he just fell . 


in to his natural gig as a librarian. 
F: He was a...learning cosmetology. 


Yeah? ; 

M: He refuses to dye his roots, even to this day. 
F: Library Science which is the natural thing 
from cosmetology. . : 


Have you ever lit your organ on fire? 
M: Just the top. 


What date was this? 

F: Come on baby light my organ on fire! 
M: Just last month... 

F: 1776... 


M: The year we got two signals from the old ig 


church tower. Two lamps, 
F: One by land, two by sea, 


| M: And we knew... 


F: Listen my children and you're gonna hear 
about it 
M: Midnight prowl. 


So when exactly ae you light your organ 
on fire? 

M: Shortly after the operation. No, like middle of 
last month. It was cool. It was a cool evening 
and we needed to warm up. 

F: Where did you hear it? 


There’s some dispute of who did it first. - 


M: Jerry Lee Lewis did it first! | 
F: And Paul Revere and the Raiders used to 
buy junk pianos, set them on fire and push them 
of the stage! 


M: We were just cold! A 


we need booze 


by Kaylar and MasterSlave 


Micky Christ have been around for 
about nine years and there has been 
many line up changes but they’re 
still going strong. This interview was 


done at the Rat’s Nest and the quote - 


of the evening was “WE Veen 
BOOZE.” 


The Band: 
Kevin plays drums and also works 
with people with mental disabilities 


to help them integrate into the com- 


munity. | 

Gary sings...“I’m Kevin's main mem- 
ber.” (What do you mean by that?) 
lan skateboards and makes the girls 
cry and is a good PR. man and he 
plays guitar. 

Eugene plays bass. He styles. 


Who’s got the weirdest skull 
shape? Does anybody. have 
knobbies? 

K: Eugene; with the cleavage skull. 


Who has the 
sideburns? 
G:Eugene is the man. 


longest 


What was the first rock video 
' you ever saw? 


|: Centerfold by the J. Geils Band. 
Kaylar: Rock it by Helix. 

G: The Beatles. 

K: Tommy by The Who. 
MasterSlave: Alice Cooper’s 
Welcome to my Nightmare. 
Eugene: [He doesn’t say much.] 


Kaylar would like to talk about 
the latest CD. Some tracks of 
the last CD were recorded 
twice--what prompted the re- 
recording? 

1: We were searching for a guitar 
sound. We got it now. 

G: We also feel we were getting 
tighter as time went on. 

K: | think the first recording was a 
little premature. The song developed 
into better songs. 


Has Micky Christ ever made any 
enemies? 

G: Probably. — .. | 

K: | don't like lan that much. 

I: | can’t stand these fucking guys. 
G: There was that one band that 
fucking cracked me in the head with 


a ping pong paddle. 


1: We probably have more enemies 
than friends. 

E: Disney World. But those are the 
type of enemies we want. 


CFUV 


What is your favourite pong on 
the CD? 
I: The Jazz one (hidden track) 


Did you guys play that or was it 
something you just found? 
K: We did it. It was totally spontane- 


ous. We recorded that before we 


recorded the record. 


G: | like Paradise and Gone and a 


bunch of others. 


| like the one about the Jeeps. 
What was that one called? 

|: Sick of Techno. 

K: | like to play it. 


About the Jeeps...does that 
help if you like the song? 

K: Yeah, | think you play it better. 

1: And-it's a good aggressive song 
too. . | 

K: | like all our songs. 

I: There.is nothing on the record that 


| don’t want.to play. 


How did you find out which 
songs would wind up on the 
CD?. 


K: We made-up about 30 tapes and | 


gave them out to people, and asked 
which songs they liked the best. 
|: And they: chose the songs for the 


record. 
a FM 102 


K: Then we threw one: of our own 
that wasn’t picked. 


Which one’s did you pick? 


_k: Mall Security for me. 


G: Beautiful for me. | 
Eugene: Soupman and Gone. | have 
a revolving list of favourite songs. 


What is your favourite Micky 


‘Christ song out of all? 


G:-Micky Christ and Big Cheese with 


Johnny. 


K: | like Ghost. 


|: Mine is Fuck Off And Go Away. 


Girls would be close second. 
Eugene: Probably one of the new 


ones. Counting Days. And next. 


week [it'll be] something else. 
I: Eugene doesn’t know any other 
Micky Christ songs. 


Who is your favourite band? 

E: Alice Donut. 

|: Always has been and always will 
be the Ramones. 

G: Rudimentary Peni. 


What other bands have you been 
in? = 
K: Just This Side of Cremation. 


G:- Resistance, Coiler, Madman, 


Spikey Norman, and Mudslinger. 
|: Casterated Turnip, The Bungers, 


Suckerpunch, and Lid. 
E: 96 Tears, Lid. 


What’s been your best gig ever? 
I: The outdoor show at Shawnigan 


Lake. That was the best. The stage 


was like a tree house. It was really | 


cool. 
K: Rats Nest with Nomeansno. 
G: Winnipeg with the Ripcardz. — 


~ E: Rats Nest. 


What is your favourite past time 
activity? 
G: Reading. Pot smoking. | like read- 


ing manuals. | like golf and hockey 


too. 
|: Wakeboarding. 


Is this last line up change the 


last? — 
K: This is the last line up. 


_ [think so. 
~ G: Maybe--never say fuckin’ never. 


K: Josh will probably keep the band 
going. 


And that’s it for now. This interview 
was badly transcribed by the 
MasterSlave and the interview was 
done by Kaylar and MasterSlave. A 
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| by Randy Gelling 
Royal Trux play rock n’ roll. Today, after decades of 
abuse it’s hard to use the phrase “rock n’ roll” with a straight 
face, but the duo of Jennifer Herrema and Neil Haggerty 
__ (ex-Pussy Galore) have burned away the cheesy veneer 
of 70’s hard rock and grafted the bare-bones rhythms left 
behind with the feedback and noise of 80’s underground 
rock--minus the anti-rock “art” posturing. The result is their 
7 latest album Accelerator, and the 3-Song 
EP. Both releases are surprisingly ac- 
i cessible, considering that RTX 
first burst into prominence with 
a double album of disfigured 
| rock n’ roll; Twin Infinitives. 
| When RTX come to play. 
: the Starfish Room in Van- 
- g couver on October 3, the - 
i show promises to be more 
) - focused than previous 
| 


concerts that degen- 
erated into fist fights 
and waves. of 
squealing feedback. 
Maybe the new 
focus has something to do. 
with the band having es- 
caped their contract with the 
major label Virgin--after re- 
leasing the mediocre 
Sweet Sixteen and gages 
Thank You--with git 
enough money to buy i f 
a house and home 414 
Studio in rural Vir- gy 
ginia. The isolation _ 
has also appar-- 
ently helped them » 
kick their infa- 
mous addiction 
to junk. 7 
Herrema, 
speaking 
~ over the 
phone 


ad 


Royal Tru 
Cats ane 


Royal Teux 
Selected Discog raphy 


in Virginia, speaks with the same 
cigarette-and-alcohol truck-mama 
wheeze and roar that she uses to cut 
through Haggerty’s noodling, riffing 
guitar. , 
“We formed Royal Trux when | 
was sixteen, and prior to that | had 
taken piano lessons all my life,” 
Herrema says. In high school, 
Herrema and Haggerty were raised 
on the hard rock of Sabbath and Blue 
Cheer, and after moving to New York 
(home of many of their favourite punk 


rock bands), were exposed to the ry @ tain group, but then by the end of an 
avant-jazz of Charles Mingus and eo? % eleven-week tour, you gotta change or 
Albert Ayler. st °° @ it'd be a drag,” says Herrema. 

She says that RTX was functioning--but gs ¥®*® " ; pl ye Regardless, 3-Song EP also 
not recording--long before Haggerty joinedthe * i m ‘p? *, reveals a movement to- 
much-hyped Pussy Galore. In hindsight, Pussy . f Land, ute e wards more of a “live” 
Galore have been viewed a seminal band ¢# of d *, sound. In the past, 
whose explosive break-up resulted in much bet- ‘ ts not just | — -Haggerty has stated 
ter bands--Blues Explosion, Boss Hog, Chrome I ® his preference for live 
Cranks, etc. x q showcase 3 performance over the stu- 

Haggerty has since disparaged his work in ; : fi cula dio. He has said recordings 
Pussy Galore and in the liner notes to the double 1 oP oe are like comic books compared 

LP Singles, Live Unreleased, he takes a jab. = ‘ie to live performance. 
at some ae kids” that he worked with - suneuer, x “For the next record we've been 
“some” band. a . ® tracking with a lot of room sound,” 


Herrema tries to downplay 
Haggerty’s hostility towards Pussy 
Galore, but agrees with his view of 
the music. 

“They are what they are. They 
were a kind of garage rock/ punk 
rock thing...but it’s completely de- 

rivative,” she says. “It’s nothing new 
or ground breaking.” 

The implication being, of 
course, that RTX are new and 
ground breaking. It’s true that the dis- 

missal of RTX as just junkie noise has 

overlooked their complex use of record- 

ing overdubs and lyrical songwriting. 

Herrema relates the dense wall of 
sound on Accelerator to the harmolodics 
theory of the great jazz man Ornette 
Coleman. 

“It has to do with relationships, between 
different sounds and instruments, and how 
_they. interplay and shift...” Herrema says be- 

fore drifting off and cursing her inability to 

explain. It seems most likely that RTX 
found their own aesthetic coincided 

with Coleman’s rather than his 

theory being the basis of their ex- 

. - periments. What comes through 
RTX’s recordings is a particularly 
honest, direct involvement in their 


> “, 
~~ 


“deconstruction’--a term that hip- 
ster music critics are only too happy 
to apply to their music. 

-Part of this involvement is evi- 
dent in Herrema’s willingness to 
separate herself from the common 
fetishziation of the female lead- 
singer (can you Say Lilith Fair?) by 


The Progressive 


‘music that has nothing to do with. 


Listen -to 


emphasizing the ideal of the band format. 

“| don’t consider myself the singer/lyricist per say,” 
Herrema says. “I’m part.of a band, its not just a show- 
case for a particular grand voice.” 

In the studio this democratic approach means that at 
any time in a song the drums; bass or. some other strange 
sound may take centre stage. However, this generosity 
doesn’t extend to keeping a regular rhythm section around. 


Right now David Pajo (ex-Tortoise, ex-Slint, Aerial M), plays - 


bass and Jon Theodore is on drums but Haggerty and 
Herrema have no intention of sticking to one line-up. 

- “There have been occasions where it 

.oe seems like we could just stick with a cer- 


* says Herrema. “It’s going to be 


about distances.” 

As an example, Herrema says that she recorded 
Haggerty playing drums in a large hallway on the third 
floor of their house so they could capture the right kind of 
acoustics. 

Nothing unusual from a band whose lead guitarist 
refuses to travel by plane (a recent appearance at the 
Reading Festival in the U.K. didn’t include Haggerty) and 
whose lead singer’s closest friends are 3 cats: Sam, Joe, 
and Rudy. 

“Neil and me keep different hours, so being in the mid- 
die of nowhere, | converse with the cats,” Herrema says. 

Throughout the interview Herrema was anxious to dis- 
pel the focus on image and controversy that has plagued 
the group since it’s inception. In the future, if they can 
sustain their inspiration, there is little doubt that Royal 
Trux will be remembered more for their insanely ener- 

_getic revitalisation of rock n’ roll in its twilight years, rather 
than their formerly self-destructive lifestyle. 


*, 


Royal Trux will .be playing the Starfish Room in-Van- 
couver on October 3. A. 
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Angela. DavisMichael Parenti 


Vandana Shiva 
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and many others. 
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ar@orci. com 
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nee s drive - “A orate we, - reflects’ our belief 
| in the eaeites of locally sehen avemalve media. CF vi 
de nt mit : 


tion ofthe station, area are still cortcin costs that licensed 
oe broadcasters must meet. —_— sci aagiok is expensive 


an ‘essential part ale our ‘operating budget, without which 
the station’s mandate could become poe aac 
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Ciel OMmanee.. 


ONANISTIC ANECDOTES *YMcKQ'7een 


| WAS OVER AT MN FRIENO ED'S HOUSE, AND HE WAS 
TALKING ON THE PHONE To HIS ABUSIVE EX - GIRL - 
FRIEND, WHOM | DISLIKED INTENSELY, SO | BEGAN 
ATTEMPTING TO DISTRACT HIM. 


wd BLAH, BLAH, 
\ 


=e 


WHAT CoULD BE WORSE THAN BEING CAUGHT 
JERKING OFF BY ONE'S OWN MOTHER? CAN EXPERIENCE 
1} AM QUITE FAMILIAR WITH) WELL, HOW ABOUT BEwe 
CAUGHT BY YOUR BEST FRIENDS MOTHER ? 
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RELATE THE SAD 
AND SORDID TALE 
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NOTHING SEEMED To WoRK THOUGH EVEN) WHEN 
| BEGAN FomDLING HIS ASS AND TRYING To 
KisS HIM, HE ADMIRABLY MANAGED To BARELY 
Mss A BEAT Ind o CRE RSAT (ONY, 


AX 


WNENTOALLY | DECIDED 'D HAD ENouGH, IF THERE 

~ euneee pict WOULD BREAK HIS CONVERSATION) 
ba WHIPPED ir oUT ANIO EGA 

A SPONTANEOUS ACT oF SELF LOvE . it tenant er 
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WHAT |} DION'T KNOW WAS THAT ED'S MAOTHER w/ 
Sey AROUND THE CORNER jn) THE KITCHEN. ie 
NLY | SAW HER APPEAR AROUND THE CORNER, 


| BOLTED OUT THE SIDE DocR, PANITS AROUND my 
KNEES. MY BARE ASS WINKING itn) THE LIGHT, AND 
FELL INTO A sNOWBANK OUTSIOCE. heck Mom WAS 

BLT AT WHAT A COST. 
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Next Volunteer Meeting is 
Thursday, October 7th 6pm 
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tions, amplification guidelines, “eh 
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‘by Darren Stewart 


Victoria. The squeaky clean Western capi- 
tal city complete with ample tourist attractions, 
disgruntled condo owners, a mild climate, a 
university, and an all-too-frequently flaccid 
music scene. Is it our political environment, 
our apathy, or our geography that separates 
us from the greatness that similarly sized North 
American cities like Halifax enjoy? Too often, 
the Victoria audience is unpredictable, posing 
a substantial challenge to those trying to make 
their way in the music community. 

Local artist, Carolyn Mark, will tell you that 
all is well with the Victoria music scene until 
you mention the local politics involved. “One 
day I’m going to stand outside of Cross’s Meats 
and busk until they drag me away,” says Mark. 
“And I'll poster eve- 

rything 


around 
me, ex- 
cept for 


Poster- 
covered poles 
are one side effect 
of a smattering of bylaws 
which the entertainment 
business has to cope with. 
Add those “damn poles” to 
street camping, noise restric- 


rules, and you've got enough stress to 
drive a local musical fixture like Mark to openly 
protest in front of Mayor Bob Cross’s View 
Street butcher shop. 

Jake Warren, who was seanianaibns 


for bringing Youth Brigade to Victoria last 


Summer, also cites local politics as a hindrance. 
He was witness to a peaceful late night mob 
that formed after a Big Drill Car gig in East 
Vancouver recently. The authorities left the 
400 people milling on the street to quietly dis- 
perse at there own pace. “They (the Van- 
people to stay on the street because cars *° . 
were starting to drive by and it was getting 
dangerous,” says Warren. “If something 
like that formed after a show in Victoria, 
there’d be a fucking riot with pepper spray 


and everything.” ae 


Warren admits to having a little opti- - ¢ 


mism for the future of Victoria’s music, ; a4 ; 


bringing up the notorious local apathy 
as well as political regulation. “It’s dif- 
ferent here, though things are getting 


better,” says Warren. “It seems to be —¢ AR 


a real uptight and backwards scene. 
Municipal politics hamper the ability 
to provide suitable venues. - But 
we've still got enough people in 
Victoria, they just seem fickle.” 

Promoters often cite our lo- 
cale on an island as a hitchin , 
luring some bands to play 4 
here. 

Even being cut off from 
the rest of the world (can 
we really blame the Juan 3g 
de Fuca and Georgia *¥* ~ 
Straights for stunting the MSs. 
scene?), we have some excellent local acts 
and we get our share of visits from out of 
town talent. 

Of course, local bands have the opposite 
problem. Long-time Victoria music staple, 
Dixies Death Pool, have always drawn 


‘enough local attention to keep them going, 


though never enough to make a decent living. 
“It's hard getting off the island,” says Lee. 
“It's always got to be factored into our ex- 
penses—it’s a lot of work to get to Vancou- 
ver and then you've also got to find some- 


‘where to spend the night.” 


As public habits shift, demand changes. 
Recently, a handful of local club-owners have 
monopolised the night-life scene with varied 
success. Local businesses will always close 
and reopen, changing the face of the arts 
scene. 


“Locally, there aren’t a lot of places to play and a 
lot of the venues aren't open to (Dixie’s Death Pool),” 
says Lee. “But the options for playing live are chang- 
ing to less alienating environments. Places like Steam- 
ers, The Milky Way Cafe, and Thursday’s are getting 
bands to play. But nothing has taken place 
of Harpo’s club,” says Lee. There was 
more room there afd they took 
more chances. They had a 
solid live music mandate. But 
even if something like that 
did exist, | doubt people 
would support it. People are 
just into going out and hav- 
ing a good time—keeping 
things light, like the Blues 
House 80’s night.” 

People want to have their enter- 
tainment wrapped up and brought to their 

dinner table and everybody is choosey with 
where _ their 
"2 cash goes— 
eee S something 
y+.’ that definitely 
affects the 
bands, who re- 


BS Sas 


couver Police) were actually encouraging « 


ally, if any- 
= one, ought to 
have a sig- 
‘nificant piece 
é: of the pie. “l 
“made 30 bucks 
last time we-played 
the Limit, (with The 
Trousers and Run 
Chico Run) that’s. al- 
Ne most an insult, says 
¥ Lee. “It’s really difficult these 
, days to make a living out of 
: it. Somebody is—certainly 
- not the bands.” 

There’s only so far you can go 
in Victoria’s music community with- 
out branching into other markets 
and musical projects. To get by, 
musicians must be involved with 
a variety of projects. Perhaps 
the reason why Mark hasn't 
found time to busk in front of 
Cross’s meats comes from her 
involvement with, among other 
things, five bands and a weekly 
job hosting Hootenanny, the open § = 
mic night at The Old Bailey. Mark ‘eames 
is one of the few who do get by ‘ae 
solely on involvement with their 
own projects—though Victoria's 


small size and tight musical commu- igus oe 


nity can provide hitches. “I haven't 
had to waitress in a couple of years 
and I’m almost eking,” says Mark. “Butit's 
easy to saturate the market here if you 
play all the time.” 

Popularity of Mark’s band, the Vinaigrettes, 


CFUV 


_ thought into their shows,” 


People want to have 
their entertainment 
wrapped up and 
oe to their 
dinner table 


| want these | 
days to. 

loosen up, to 
_ Gestress. It 


waned after they played for “anything and any- 
one” at the outset of their success. Another 


- project, The. Metronome Cowboys, plays once a 


year to packed crowds. “Local bands put a lot of 
says Mark, citing a 
welcome side-effect of constantly per- 
forming locally. “They'll use props 
and sets and their songs all fit 
together.” 

As one genre flows, 
another ebbs, though 
it certainly doesn't 
lose its potential 
clout. The 
punk scene is 
always a 


tor of a 
cities worth in mu- 
sical terms. 

“Seems likea ¥ 
million Victoria # 
punk bands ~“¥ 
have broken 
up and noth- _. 


ing has taken 
their place,” 
says Malcolm 
Crome, who .e@s 2 


several 

successful 
punk shows in the last few years. “We 

need something new and exciting sometimes.” 

The punk/all-ages scene protects its 


more underground status as well as 


being, in many ways, driven by it. 
But those 

to club nights rather than an 

toria’s underground scene, 

venues in the Pandora 


Project and 
Fernwood. 


even. 


Malcolm Crome. 
pends whether time gets put in. | 


think more young people need to try - 


putting shows on, or maybe they need 
to put more time and energy into doing 
_ more and talking less.” 


ce FM 102 


involved need to see the all- 
ages scene as an alternative 


equivalent. In favour of Vic- 
it has. two solid all-ages 


Little 
lf only more 
people would take advan- 
tage of them—a problem 
that could stem from. the 
fact that success in this 
business means that at 
least the promoter broke 


“There’s only a handful of 
people doing everything,” says 
“Success de- 


It's tough promoting shows for apathetic lo- 
cals that may or may not show up, something that 
even the big guns have to swallow. 

Marcus Pollard, of T-Bone productions, en- 
counters this problem regularly. “People these days 
are more picky with their time and money than’ 
ever,” says Pollard. “Everybody ac- 

«, knowledges the importance 

“fy of a live music scene, but 

actually going out and sup- 

porting it is another thing. 

There’s nothing really, inher- 

¢ ently wrong with the system, 

*< live music just isn’t as popular 
as it used to be.’ 

As an alternative to live mu- 
sic, the dance music scene has 

appeared in clubs, parties, and all 
over press. There seems to be a 
rave party production on every given 
week-end, every major bar has one 
or many dance music nights, and 
everybody and their grandma's dog 
is either a ‘promoter’ or a D.J. 
Pollard suggests that one reason 
” this scene is flourishing is that its so 
* easy to maintain. 
* “Production wise-all you need are two 
turntables and no microphones,” says Pol- 
lard. “Its much easier to put this kind of 
thing on than a punk rock show.” But the 
» popularity of dance music goes deeper 
ie R* than this. 
> According to Dimitri Briers, who 
was involved in bringing both 

NinjaTunes shows to 

town, there is a lot more going on in Victoria’s 
dance scene than there is in comparably-sized 
North American cities like Edmonton and Calgary. 
Though, he says the local audience needed to 
support these events is unpredictable. 

“Well, we can blame the state of the economy 
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~““and some poorly organised club-nights,” says 


Demers. “But one of the problems in Victoria is 
that people, especially in the club scenes, are 
really transient. There’s a lot of older people and 
a lot of students in Victoria that come and go and 
this undermines the solidity (of the club 
scene). It comes down to whether peo- 
ple are coming out and giving their 
support. And Victoria is still the 
only place in North America that 
enjoys a lot of club nights with 
a cover of three dollars or less 
and drink specials.” 
.In most instances peo- 
ple-are unwilling to pay 
a substantial cover 
in Victoria. Enter 
é . that sweeping 
4 phenomena 
Known as 
swing and 
you have 
a whole — 


other story. 

Louise Esquirol, > 
ager of Millennium, hosts the 
most popular club night in town right 
now. It includes a swing dancing lesson given 
before the band begins to get people comfortable 
with the groove.“It's a new idea,” Louise explains. ~ 
“And it just skyrocketed. Its like were going back 
to our roots and it’s just simple fun, which is what 
people want, these days—to loosen up, to de- 
stress—it just gets people going.” 

A local band that audiences can't stop 
boogieing to is the Swingin’ Bachelors. Bachelor 
Pianist Gregory Shea explains the explosion of 
the dance trend. “This music is the real thing. 
People are just tired of the techno disco dance 
music,” says Shea. “They want the romance of 
contact dancing in couples. It’s related to nostal- 
gia, like any trend, and its an entirely North Ameri- 
can Idiom.” 

How long the Swing phenomena will last is yet 
to be seen. By the time it goes the way of the 
arena, there will be another, hopefully worthwhile, 
trend to take its place. Victoria’s not all that bad to 
be a music fan in. But it'll be interesting to see 
what happens as the finicky and transient garden 
city approaches the next millennium.A 


Bands 


AK-47 

Contact: Tony 

P.O. Box 1034 

1720 Douglas St, Victoria BC 
V8W 2G7 


Arhythmia 

Victoria based, original band providing 
energetic, evocative, experienced 
entertainment and sublimely sweet 
soulful song. | 

Contact: Michelle Morand 

#401-2520 Wark St, Victoria BC 

383-8366 

email: erthshne@islandnet.com 

web: www.islandnet.com/~erthshne/ 
arhythmia.html 


Artful Dodger 

Contact: Dustin Hawthorne 
1210 Hillside Ave, Victoria BC 
386-FEAR 


The Buck Shot All Stars 

Contact: Liam Quinn 

3936 Gordon Head Rd, Victoria BC 
472-1193 


The Buried 

Original-and poetic sax-driven groove rock 
with an edge , 

Contact: Ted Allison 

721-6169 

tallison@uvic.ca 


The Buttless Chaps 

The sound of old drifting country/folk with a 
modern influence. (tape. available). 

Contact: Dave Gowans 

#2-2566 Prior St, Victoria BC, V8T 3X6 

382-6008 


Kelly Conlin 

Gritty, lyric based, female acoustic 
guitarist, with an honest inventive 
approach- both catchy and intense. 

Contact: Kelly Conlin 

#115-2174 Cadboro Bay Rd, Victoria BC, . 
V8R 4H1 

598-0086 


Contessa 
Contact: Bubba 
995-0229 


CNCOUVer 
island | 


Music 
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LISTENER POWERED RADIO 


Doug Cox/Malahat Mountain Music 
Best known for his slide guitar and dobro 


--swork, Doug is. also a:producer and 


festival organizer. 

Contact: Doug 7 

P.O. Box 10034, 2064 Comox Ave, Comox 
BC, V9M 1S5 

(250) 339-5145 

email: Dorbro@islandnet.com 

web: www.islandnet.com/~dobro 


DrunkTank 

Contact: Jeff Nuckles 
1590 Bay St, Victoria BC 
598-1461 


Colleen Eccleston 

“Eclectic’- It’s not predictable, that’s part of 
the appeal; rootsy to rocky singer- 
songwriter versatility. 

Contact: 4314 Torquay Dr, Victoria BC, V8N 


3L2 
ph/fax 721-5091 
email: mchugh@islandnet.com 


Louise Eldridge 

Composer and pianist, well known for her 
“Butterfly Suite” and local musical theatre 
productions. 

Contact: Louise Eldridge 

#101-7070 West Saanich Rd, Brentwood 
Bay BC, V8M 1P5 

652-0510 

leldridge@coastnet.com 


Guth Nan Eilean 

Scottish Gaelic Choir 

Contact: Alasdair MacLennan 

we 069 Southgate St, Victoria BC, V8V 
221 

380-0380 


Five for the Fighting 

Acoustic folk rock angst 

Contact: Denton Booth 

292 Alder St, Campbell River BC 
477-7116 

dbooth@eugr.uvic.ca 


Flicker Pin 

Polished South Cal. Ska 
Contact: Jason 

4354 Ridgewood cres. 
881-7859 
flickerpin@hotmail.com 


Halfkut 

Rock halfkut style : 

Contact: Erik John | 

#110-1641 Mckenzie Ave, Victoria BC, V8N 
5M4 | 

721-2282 


Ken Hamm 

Acoustic Blues from a local master. Often 
sings and plays with Doug Cox. 

Contact: Ken | 

P.O. Box 285, Cedar BC, VOR 1J0 


Dave Harris 

A one-man band, Dave can often be 
seen busking on Government Street. 

Contact: Dave Harris 

384-0236 

fax: 389-1175 


His Boy Elroy 

solo electro-acoustic pop 
Contact: Adam Heatlie 
1752 Bay St, Victoria BC 
592-6799 
indie-rock@iname.com 


Hudson Mack 

Better than Peter Jennings 
Contact: P.O. Box 8386, Victoria BC 
V8W 3R8 


Juggernaut Rides 

Mind expanding indy rock 

Contact: Ryder Havdale 

4370 Elnido Cres, Victoria BC, V8N 426 
721-1927 

rhavdale@uvic.ca 


Kevin 

Revolutionary, play all instruments, have 
60 songs recorded hablo espagnol, 
Zapata vive lucha sigue. 

Contact: 2931 Craigowan, 15 Willow 
Coast Salish Territory 

381-1929 

kevinckjo@sprint.ca 


Kilkenny 

Traditional and contemporary celtic 
band. 

Contact: Ray Thomas 

1024 Terrace, Victoria BC 

592-1298 


Last Resort 

Pop, punk and soul ska 

Contact: Rob 

#301, 338 Goldstream Ave, Victoria BC 


Tony Latimer and Pat Thompson 

The sea-shanty surivies in the voices of 
this duo and their friends, Schooner’s 
Crew and Lime Bay Mutiny. 

Contact: Tony and Pat 

652-6514 «. 

935 Marchant Rd, Brentwood Bay BC, 
V8M 1B5 


Keith Malcolm and the Odd Hack Band 

Celtic/Canadian. Dance Band including 
original fiddle tunes composed by Keith 
Malcolm. 

Contact: Keith Malcolm 

P.O. Box 50042, 1594 Fairfield Rd, Victoria 
BC, V85 1G1 . 

598-0189 

fax: 598-0179 

Manifest 

Metal . 

Contact: Micah 

995 Londonderry, Victoria BC 

727-0849 


Melody Wey 
Folk ; 
Contact: Melody 
386-5030 


The Muskox 

Enviro cowboy lounge music for the new 
millenium. 

Contact: John Cornes 

4030 Glandford Ave, Victoria BC 

727-6133 

email: jcornel@pacificcoast.net 


Okham’s Razor 

Contact: Devon | 
4685 Barrow Rd, Victoria BC 
478-8089 


Peruke 

Power Violence 

Contact: Doug McMinn’ 
#301-2634 Quadra St, Victoria BC 
598-1461 


Render Useless 

Contact: Paul Block 

3933 Winton St, Victoria BC 
479-3938 


Les Robot Boulangers 

Riot in the streets Phat farm style, oi. 
Contact: Mike Davis 

2927 Seaview Dr, Victoria BC 
477-0072 


Sheila Ryan 

Celtic harpist and singer-songwriter, from 
traditional to contemporary material. 

Contact: Sheila and Frank Ryan 

1470 Rockland Ave, Victoria BC 

ph/fax: 370-1470 | 

web: www.sheilaryan.com 


721-5657 


Shumba Dumba 

Traditional African Drum,\Dance & * 
Storytelling. Hot, Live, African! 

Contact: Zvondai 

385-4509 

email: ug209@victoria.tc.ca 


Smoked Out Brains 

Planetary loud, original grooves. 

Contact: Rob or Matt 

Suite #307, 185-911 Yates St, Victoria BC 
V8V 4Y9 

382-1138 3 

email: smkbmizz@islandnet. com 

web: www.smokedoutbrainzzz.com/ 
smokbrnz/ 


The Sophistos | : 
Garage rock gurus with crazy stage antics 
-contact: Mike Croy 
2724 Forbes St, Victoria BC, V8R 4Cs 
595-8585 : 
email: dgidney@yahoo.com 


Souled-Out 
the Soul-Funk revue 
Contact: 388-7298 


The Sweathogs 
Hillbilly B-Boy Punk Rock 
Contact: Brandon Young 
2101 Chambers St to 
382-2654 


1890’s-1990’s. “Ori 
~hymns. 
Contact: Donald B 


- Thunder Sauce 
- Funk 

Contact: Ben Wakifeild 
9984 Fourth St, Sidne 
655-1732 


The Trousers 

Contact: Mercedes 
1336 Grant St, Victoria Bt 
598-4025 


Velvet 
Dirty Urban inte Coll 
Contact: 388-7298 | 


Virgo Rising — 
Four Island women a cape 
great harmonies; work W 
of the world. 
Contact: Susan Hazelw od 
1215. Montrose Ave, Victor 
385-1307 : 
bo 24@victoe tc.ca 


Dan Weisenberger and Caridwen 
Multi-instrumentalist/vocalist and vi 
vocalist respectively, this duo runs tf 
ipa from celtic to cajun- the NRBC¢ 
lk music. 
Contact: Dan and Caridwen 
595-7245 


Karen White 

Gutsy, soulful, original 
382-1898 

email: ye628@victoria.bc.ca 


~ Wrought: ironsmile 
Local 3-piece, putting trigonometry into 
musical form and then crying about 


missing the party ‘cuz we were trying to | 


learn our songs. 
Contact: Gregg Pratt 
P.O. Box 8183, Victoria BC, V8W 3R8 
480-7048 
email: diminutive@antisocial.com 
website: diminutive.hypermart.net 


Promoters 


Bobbie Blue Enterprises 

Entertainment writer, proner and 
publicity. 

contact: Bobbie Blue 

(250) 380-2905 


Islands Folk Festival 

Three days of folk, blues, celtic and world 
music at Providence Farm, Duncan. 

contact: Brent Hutchison 

Box 82, Duncan BC, V9L 3Y1 

phone/fax: (250) 748-3975 

email: folkfest@island.net.com 

web: www. folkfest.bc:ca’ 


Longevity John 

Toe-tapping guarantee behind every” 
booking, usually acoustic music from 
Nanaimo to Victoria 

contact: Longevity John — 

(250) 748-4360 


fax: (250) 595-4118 


Pacific Opera Victoria | 
Gilbert and Sullivan’s ‘The Mikado’ Sept 


contact: Timothy Vernon, David Devan 
1316-B Government St, Victoria, BC. 
(250) 382-1641 

fax: (250) 382-4944 


Victoria Folk Roots Music Festival — 

Proposed festival for July 1999. Proposed 

: ee is Ged Hill Park, Victoria. 
II 


~ Early music, Folk and World CD’s, 


New and used vinyl and Cd’d. PemaneR 


Pollard Entertiinnsont Cowichan Folk Guild Coffeehouse 
contact: Marcus Pollard | T | J] ° ; (Duncan) 
(250) 595-4416 ) F cations Meets 2™ Saturday of each month at 


St.Andrews Church, 2745 Koksilah Rd, 
Duncan. 7:30pm, $4. 
— contact: Brent 
(250) 748-3975 


Campbell River Folk Club 

Song circle on the first and third Sunday of 
each month; coffeehouse every two or 
three months. 

contact: Jim Creighton — 

#203-341 Leishmen Rd, ae River 
BC, VOW 5J8 

(250) 286-0026 


Diminutive Records 

wrought: ironsmile, Third World Planet, 
Let's Put the X in Sex, Warsaw Union, 
and lots more. 

contact: Greg Pratt 

P.O. Box 8183, Victoria BC, V8W 3R8 

(250). 480-7048 

email: diminutive@antisocial.com 

web: diminutive.hypermart.net 


98, R. Strauss ‘Ariadne auf Naxos’: Feb 
99 and Mozart's ‘Don Giovanni’ April ’99. 


Lance Rock. > rg 


Nanaimo Folk Connection Coffehouse 
Meets the 3° Friday of each month at the 
German Cultural Centre, 71 Caledonia 


1223 Soilene See lanai 


753- 2362 Ave. 7:30pm, $4. 
Si oH (250) 751-3770 
ash, Contac : | Saltspring Island Folk Club 
oO ites St, Victoria BC Meets once a month at Fulford Hall for a 
eae ge : BV 4Y9 | os concert. 
na alee 382-113: (250) 537-2828 
: Pacific ic . Music Mark td. Coffeehouse on Gabriola 


Artists include sion 1 


Meets on the fourth Friday of each month 
at Agi Hall. 8pm, $4. 

vson. contact: Coleen — 

a (250) 247-8178 


we Victoria Folk Music Society 

aX YO-192 . x Coffeehouse every Sunday 7:30pm at 

: Norway House, 1110 Hillside Ave. Open 

Stage followed by feature, $4. 

, contact: VEMS c/o Old Town Strings, 539 
Pandora Ave, Victoria BC, V8W 1N5. 

: 475-1355 

Baxter web: www.islandnet.com/victoriafolkmusic 
ictoria BC, V8Z 3T3 email: jselk@islandnet.com 


“ 


: Arabient Wave Studios 
; 727-0955 


Bent Sour’ : 
103-734 Aldebury 
381-2368. 
reg | ~DanShort 
nd ox 8183, 8 _—_s. Affordable digital 8 track 
- Lge Sorel —— §92-1652 _ 
- “—~Degrassi Sound Bite le Bt 
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1StS Doug}. 
360-0098 


udios 
ick max. Audio/Video 


Fascanating Rhythm : 
18-3200'N Island Hwy Na 
758-2888 


Music Emporium 
149 Fulford-Ganges rd. Salt Spring IsI 
937-9129 © 


m Grand Opening! 


MusicalFriends == #8 = © (feetsthethird |  ##™ 
including a selections of U.K. ‘imports. - | | ae rr—OCOCON 

Contact: Eva & Herb | aac 

2188 Oak Bay Ave, Victoria BC, V8R 1G3 Masonic Hall, ee. | 

370-7557 6544 | — = oad 

Throupe Rd. ne ee - 
Old Town Strings $3. | a 
Stringed instruments bought and sold, contact: Donna 


642-7681 ." Lit . - og = naaaanaaeasmmanauieonsanaae 


music books, music lessons and 

complete repair shop. 
539:Pandora Ave, Victoria BC. Deep Cove Folk 
383-3412 (Sidney) 

Meets 2" 
Roger’s Juke Box Friday of each 
Records as well as CDs month at 
1071 Fort St.John’s ee | = 
3 81 Se. 52 6 Uni te d | ee es Se 
| Churehy. 90°} ee es 

The Leeda ee 10990 3 , 

ecords that may be played on.. W.Saanich ‘ 
107-3 Fan Tan Alley - Rd. 8pm, $4. "NANAIMO, BC. 
382- 5543 ~ contact: Rick 

656-7191 
Vintage Vinyl 
Archives of LPs 45s and 78s! 
102-1121 Nauaouver 
383-1466 | a 
. BS og Be : - a BE 


Rock, hip hop, punk, indie, free jazz 
Buy, sell or trade 


music on consignment. Now open at the 
back of Sideshow. 

1118 Blanshard St. 

Tel/Fax: (250) 920-7469 


419 Fitzwilliam (250) 753-2252 


Eg eR 


ME Studios 

Digital recording and engineering, pre 
and post production work. Music 
lessons and studio. 

contact: Mark Ellis 

1909 Monteith St, Victoria BC, V8R 5X6 

(250) 598-8104 


Media Magic Enterprises 

Mastering, duplication and sound design 
680 Sumas 

ph/fax: 383-8212 


Mostyn Sound 
72 track digital recording 
361-9229 


Roan Sound Production 

Analog and digital. Jingles and pro 
recording 

1005 View 

381-4566 


Zero Gravity 

Multimedia recording studio. 

contact: Rania Hatzioannou 

3273 Tennyson Ave, Victoria BC, V8Z 3P4 
3 ph/fax: (250) 475-6426 

email: zgravity@pacificcoast.net 

web: www.pacificcoast.net/~zgravity 


Publications 


corporatedethburger 
More refreshing than a cherry slurpee 
enema. Please send us your stuff. 
Contact: James Wilson 
P.O.Box 1234, Coquitlam, BC. 

— Tel: (604) 939-8996 
Fax: (604) 937-7878 
jgwilson@dowco.com 
members.tripod.com/corporatedethburger 


DiSCORDER 3 | 

That monthly magazine from CiTR 101.9, 
published by our sister station in Vancouver 
233-6138 SUB Boulevard, 

Vancouver, B.C. V6T 121 

(604) 822.3017 x 3 (Miko Hoffman- editor) 
(604) 822-9364 (fax) 
www.ams.ubc.ca/media/citr/discord 
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Look The Other Way 

“Rambling prose-poetry staring out of the 
corner of a down-turned eye.”-Exclaim!, 
March ’98. $1.50 ppd. 

Contact: Greg Pratt 

P.O. Box 8183, Victoria BC, V8W 3R8 

email: diminutive@antisocial. com 


Real Blues 

Bi-monthly magazine guide to live and 
recorded blues, soul and gospel music. 

Contact: Andy “Blues Boy” Grigg 

#302-655 Herald St., Victoria BC, V8W 3L6 

ph/fax: 384-2088 


The Real Deal 

Underground comedy magazine, Yo! 
Price: free 

Contact: Duncan Gidney 

1692 Chandler Ave, Victoria BC, V8S 1N6- 
598-7198 

email: dgidney@yahoo.com 


Spirit of ‘72 | 

Canadiana for residents of Canada : 

P.O. Box 21538, 1850 Commercial Drive, 
Vancouver BC, V5N 4A0 

email: cje@intergate.bc.ca 


Mis cell ancous 


B.C Music Industry Foundation 

and Museum 

An incorporated, non-profit, volunteer run 
society AND registered charitable 

organization. To receive a list of FAME 
inductees enclose a SASE. 

Contact: President Donald R. Aikens 

P.O. Box 56002, Vancouver, BC. 

V5L 5E2 

Tel: (604) 299.7201 

Fax: (604) 327-7778 


SOCAN 

Performing rights society. 
Contact: Kent Sturgeon 

1201 W. Pender St., 4th Floor, 
Vancouver, BC., V6E 2V2 


Tel: (604) 669-5569 


Fax: (604) 688-1142 
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"Friday Oct gth 


at Vertigo 


Tix $8 advance 
$10 at the door 
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Issue #133 


Oh my God...those bastards 
torgot about me!!! | 


Oops...did we miss a listing? 
Send us your listing for next year now! Any 
other suggestions on how to use Offbeat 
to help organize a stronger local music 
community? Would a music bulletin board page 
be used? Tell us about your band or art project 


slash revolution. 


Contact us: 
Offbeat Magazine 
PO.Box 3035 


Tel: 250.721.8702 
Fax: 250.721.7111 
Victoria, 6.C. email: of fbeat@cfuv.uvic.ca 
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With the millennium approaching (expect Prince’s an- 
them 1999 to be blasted at you 24 hours a day), it should be 
damn obvious by now that if you are not online you simply 
do not exist. When Jane Doe in Whatsit, Saskatchewan 


Sure as taxes ain’t gonna do it by letting her fingers do the 
alking. If you want to reach farther than this tiny scone- 
stain of an island, you’d better have an email address and 


‘fyou'd better have a webpage. And unlike pay toilets, you 


an do it for free. 


If you've been taking my rants up to now seriously, you 
should have already blown your wad on new tech toys. Luck- 
ily, the Internet has lots of free and cheap ways to get the job 
done. Which way you go depends on whether you fall into 
he “has a PC” demographic or not. If you don’t have a 
riend, parent, key to the computer room at your school, etc., 
you can get online access for short periods at the Public 


1 _ GLibrary, Camosun or U-Vic. Via their terminals you can set 


up an email address and “browse” around. Also, if you have 


[spare cash but no computer, you can rent terminals at the 


arious “cyber cafes” (gawd | hate that phrase) around town. 
lf you aren't “computer challenged”, you have the option of 


expect full-featured access, but for the price you can get an 
email address and up to an hour a day online (text based 
terminal only though). If you can quit smoking for a day you 

ill have enough moola to get a “real” account at a local ISP 
(Internet Service Provider) which is by far the best way to go 


_§since you will have open access to the ‘Net at large. For 
_ Minstance, you can get 4 hours a month for $5.70 at my ISP 
_ fand even get a small amount of disk space for web pages 


while you are at it. No excuses! 


The KILLER APP of the Internet is email. You can almost 
book an entire tour for your band or fill your mailbox with 
prorno material without touching a phone. It's fast, gener- 
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bstening to shortwave radio seems 


like a real 
anachronism in this age of the Web and communications 


satellites. But there. are-times when shortwave radio: can 
link you to the outside wor'd ") ways n> cther riedium can. 
Despite the great advances in other electronic media, 
nothing beats shortwave radio. for the diversity of 
information and culture you can obtain at such a low cost. 
Shortwave radio is a ‘democratic’ and open medium, 
international in scope, with broadcasters ranging from 
government funded stations like Voice of America to 
individuals broadcasting from the Amazon basin. 


_ The result is an amazingly wide selection of news, 
commentaries, music, feature programs, and languages 
to choose from. Listening to shortwave also has some 
unique stations heard nowhere else on any spectrum. At 
10000 and 15000 khz you can set your clock to Universal 
Standard Time, 24-7, 365. Tick, tock, beep! There are also 
the mysterious ‘X’ stations which are licenced ‘experimen- 
tal’ stations run by a vareity of companies like Boeing 
testing air traffic control, people testing ‘event broadcast- 
ing’, and some which have no company listing or call 
letters. Further listening reveals strange stations broad- 
casting tones and beeps, as well as voices repeating a 
series of numbers?These messages are transmitted by 
hundreds of ‘numbers stations’. 


Numbers Stations transmit in many different languages, 


. employing male and female voices repeating strings of 


numbers or phonetic letters. These voices are of varying 
pitches and intonation; there is even a German station (The 
Swedish Rhapsody) that transmits a female child’s voice! 
Although many explanations were thought up, such as 


ants to track down a band, DJ, or show from Victoria, she 


ictoria Freenet which like the name suggests, is free. Don’t - 


ally reliable and very, very immediate. If you didn’t fall into the 
“have computer” group, you are still in luck. Lots of sites are 
giving away free email access in “exchange” for bombard- 
ing you with advertising. If your wallet is way empty it’s a fair 
trade I’d say. Some sites to check out are Hotmail (http:// 
www.hotmail.com), Deja-News (http://www.dejanews.com) 
and GeoCities (http://www.geocities.com). These are all 
accessible from any run of the mill web browser so you can 
happily read your spam at any computer with a copy of 


Netscape or (shudder) Internet Explorer. Now of course, 
“free” email addresses tend to have a bit of a stigma stick- 
ing to them. If you want to look more “professional” there 
are a number of “redirection” services that will cover up your 
lowly “gotitfree@hotmail.com” address with something 
“cooler” like “coolperson@musician.org’. One “free” 
redirector is “iName” (http:/Awww.iname.com) which by co- 
incidence, also gives away free email accounts too. There 
are plenty around so you have no excuse for not having a 
cool address! 


With your point of access and email nailed down, you'll 
need to get a web page up and spewing. Like email, there 
are lots of places giving away disk space in exchange for 
placing adds on or around your pages. This is old news 
really so while people don’t love the adds, they are pretty 
much “accepted” practice. LOTS of people use these sites 
so you won't be the only cheapskate out there. The dis- 
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these were communications to UFO’s, the source of these 
broadcasts can be traced to the worlds _ intelligence 
agencies who use them to transmit secret messages. to 
remote feild agents and moles in foreign countries. The 
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- encryption system used by ‘numbers stations’, known as a 


‘one time pad’ is absolutely unbreakable. 


No one (at least no civilian) has ever managed to decrypt 
a Numbers Station message. It is clear however, that the 
NSA has decrypted these transmissions in the past. In 
1946 the NSA_ (National Security Agency of the USA) 
discovered that KGB agents two years earlier had sent a list 
of all the scientists working on the Top Secret Mahattan 
Project! The project team in charge of decrypting those 
communications was codenamed Venona. 


Since then one might think that these espionage 

activities should have wound down considerably since the 
Official ‘end of the cold war’, but nothing could be further 
from the truth. Numbers Stations (and by inference, spies) 
are as busy as ever, with many new and bizarre stations 
appearing since the fall of the Berlin wall. What are the 
agencies behind the Numbers Stations, and evn more 
baffling, why are the eastern European stations still on the 
air? 
Almost nothing has been known regarding these 
mysterious stations untill recently when in 1995 the NSA 
declassified many documents, but the greatest source of 
information is coming from a British recording company 
called Irdial who is releasing a limited edition set of four 
discs that contains over 150 broadcasts. You can listen to 
past broadcasts online at the CONET Project which also 
has info on how to order the disc set. 


ia 


puted king of free web pages is GeoCities (http:// 
www.geocities.com). They give you a decent amount of 
space and make it pretty easy to get going. Again, people 
will do anything for advertising so lots of other sites offer 
similar services. Basic web pages are cool and all but 
since we are all jaded (well except for the 12 year old anar- 
chist who didn’t raise his hand - and he’s lying), be sure to 
jazz things up (i.e. audio and pictures)! If you start to run out 
of space, simply create an account on another free provider 


such as FreeServers.com (http:/Awww.8m.com). Once your 
site is active you need to push it, push it, PUSH IT! Make a 
point of going to all the search engines (like http:// 
www.hotbot.com) and listing your site. Try joining a web 
ring to get more hits and trade links with other sites. Be 
sure to list your URL in the “sig” you use for email (the 4 
lines or so of silly quotes people tend to tag on to their 
messages). And like your mommy would say, “the more 
you put into it, the more you'll get out of it - yada yada yada’. 


Next time around | will try to expand on this sound byte by 
detailing some useful DIY (Do It Yourself for the uninitiated) 
sites that will help you get to the point of all this online schem- 
ing. In the meantime, GET YER ASS ONLINE! 


moron@deterrent.bc.ca 
http://deterrent.bc.ca 
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Further resources: 


Anonymizer 
http://www.anonymizer.com/ 
Stop web sites from tracking 
you and stealing your ‘cookies’. 


Pretty Good Privacy 
http://www.pgpi.com/ 

Secure your communications, 
phone and email, for free. 


The CONET Project 
http://Awww.ibmpcug.co. uk/~irdial/conet.htm 
Listen to the ‘number stations’ online, 

and try to hack the ‘One time Pad’. 


The Venona Project 
http:/Awww.nsa.gov:8080/docs/venona/venona.html 
The history of the NSA, thier encryption program 
and number stations part in world affairs. 


InfoWar 

http://www.infowar.com/ 

Host to many inforamtion security companies 
and related musings. 
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CFUV Playlists September 1998 Artist Title Label 
| ~ WORLD 


10 YEARS AGO 


Los Super Seven Los Super Seven BMG Nils Petter Molvaer Dedication Evidence Naked Raygun Jettison Caroline 
Various From Cairo to Casablanca — Putomayo String Trio of N.Y. Faze Phour: 20 Year Retro. _ Black Saint Four The Moment We’e Still Standing JAM Prod. 
Lhasa La-Lloma Warner Michael Occhipinti Surrealist Blues True North Happy Flowers —__/ Crush Bozo Homestead 
Varttina Vihma Wicklow Bengt Arne Wallin Birth & Rebirth of Swedish..... World Jazz Spirit Of The West Labour Day a BMG 
Various Cambodia Benefit Album Drog Bley/DiCastri/Oxley Chaos Soul Note Soul Asylum Hang Time . A&M 

Rolo Martinez Para Bailar Mi Son Ahi-Nama Drew Gress Heyday Soul Note Patrick Street No.2 Green Linnet 
Ray Kane Wa’ahila Tee, Dancing Cat Galiano & Portal Blow Up | Dreyfus Nuclear Assault Survive : IRSIMCA 
Various _. Caliente Latin Hits Universal Trio Poursuite Mais Pourquoi? LucidSubJazz Hugh Fraser Quartet Look Up Jazzimage 
The Klezmatics The Well Xenophile David S. Ware Go See The World — Columbia Battlefield Band Celtic Hotel Temple 


Paolo Conte Best of... Nonesuch Simon Fell Composition #30 Bruce's Fing. 


Various Programs 
Weekdays 5pm-8pm 
METAL 


Dayglo Abortions Here Today, Guano Tomorrow Fringe 


October 1988 


NATIONAL TOP 20 


Sat & Sun 9am-6pm 
EXPERIMENTAL - 


VVV . Endless Mute 


Voivod Kronik Hypnotic TML MArtist _ Title” | Label 
Various Touch Sampler Vol.3 Touch Crowbar _.-. Odd Fellows Rest Mayhem fee : ee : 
Main — Firmament IV Beg. Bang Nile Amongst the Catacombs... Relapse a oe ees IAG RRR Og es 
Lull atelieduabi Release Fear Factory Obiaaleie. x. Catia eovan 2 - Squirrel Nut Zippers Perennial Favontes Mammoth 
Robert Rich Seven Veils | Fathom Arch Enemy Stigmata CenturyMedia} |° 2 Beastie Boys” Hello Nasty : pokes 
Heel @. Metnie << fen Gad Saacatl Calms Kataklysm - Victims of This Fallen World Hypnotic 4 -  SlANspheric _ There's Always Someplace... Sonic Unyonc 
Stars of The Lid Peraspera Ad Astra’ *  —— Kranky Anthrax = Vol8: The Threat is Real Ignition = ee ee een ee “ 
Fire This Time _ Still Dancing on J.Wayne Extreme Cranium Speed Metal Slaughter Necropolis oe ee mts Ae eget as Oey 
aR a, 7 10 The Sadies Precious Moments Bloodshot c 
Hovercraft Experimental Mute SOOT sous ae ? Pe 7 8 - Elliott Smith xO _ Dreamworks 
Zeena Parkins No Way Out Atavistic seutateri | VO IG Ee ee Seer ea 9 - Bis : ~  Intendo Grand Royal 
: : iscipl f Dr. ; 10 - Jessamine Don't Stay Too Long __ Kran 
11 - Gillian Welch Hell pants The... aha 
12 - Mix Master Mike Anti-Theft Device _ _ Asphodel 
LAYOUT MUSIC | ROOTS 13 49 North Of America Elements Of An... Matlock c 
en | : 14 - Plastikman Consumed . Mute Cc 
CFUV Toy Ukelele EnsembleThis Guitar Kills... Indie Rick Bockner....,. fret Lizard 4g Indie 15 - Lisa Germano _ Slide | 4AD 
Main Firmament Ill& Vi ~*~ Beg. Banquet Ken Hamm Galvanized __ Festival 16 - The Smugglers Growing Up Smuggler Mint C 
Cereal 5: Experiment Below Nate Susan Ellenton The Secret of My Happiness _ Indie 17 - Takako MinekawaRecubed EP Empr. Norton 
Various Coffee: -Tabic Aamis ironMMusic Alison Vardy Harping On _ Indie 18 - J. Kraatz & The Whispers 7rudge Independent c 
Zoobombs _. Welcome Back, Zoobombs! Empr. Norton Gillian Welch Hell Among The. Yearlings Almo 19 - Snowpony Slow-Motion World of.... Radioactive 


Deadbolt Zulu Death Mask Headhunter 


Zeena Parkins No Way Out Atavistic | Billy Bragg& Wilco Mermaid Ave | MCA’ 

David Grubbs The Thicket Drag City Alpha Ya Ya Diallo The Message Festival 
The Fire This Time Still Dancing on J. Wayne’s... Extreme Papa Wemba Molokai Realwo 
Laswell&Sacred SystemNagual Site Wicklow Jesse Cook Vertigo Narada 
Eliane Radigue Trilogie dela Mort Exp. Intermed. Dave Harris Slim’s Blue Dream - _. Malahat 


rom those who spend | Various Folk Programs . 
too much time at CFUV Weekdays 8am-10am 


—T=yeht=leatel-1m Compiled By: Geraldine Bulosan 


(c) 1998 NCRC/learshot magazine * denotes Candian content 


Reporting Stations: CAPR, CCRS, CHMA, CFUV, CHUO, CHRY, CITR, 
CJAM, CJSF, CUSR, CUSW, CKDU, CKMS, CSCR 


1998 TLM Artist — Title : Label 
423 Beastie Boys HelloNasty . 14 Grand Royal | 
2) rey ees EME SMI). 5:0. iow eave coreewoni veins 6u8e gai Qaewisd wari covioe MEAMGRPAl Import Records & Compact Discs... 
3. - Belle & Sebastian | The Boy With The Arab Strap _ Matador 7 3 eee 
4 - Ui Lifelike - Souther | ‘ 
5 -*  Rheostatics The Nightlines Sessions Drog | | 
6 - Jessamine Don't Stay Too Long Kranky . : 
7 8*  NoMeansNo Dance of The Headless Bourgeosie Wrong | ee ae 2 
8 - Red Elvises 6-String Samurai Soundtrack Palm 
9 - Royal Trux . 3-Song EP | Drag City 
10 - R.L. Burnside Come On In Epitaph . it Bh te 
oe Gillian Welch Hell Among The Yearlings Almo ce Rig | MICKEY HART 
12 - Swirlies Strictly East Coast Sneaky Flute Music Taang . : Mee se a oe DRUM 
13 25 Massive Attack Mezzanine Virgin me Ss Ae Ae a 
14 18 World Standard Country Gazzette Asphodel — | Pea Se 9 se a 
0 i Bang On A Can Eno: Music for Airports Point Rita Ss A Pt. | be nited Edition 
16 - Takako Minekawa Recubed EP Emperor Norton Sede i 
17 27 Will Oldham Black/Rich Music Drag City 
: : 18 - Mix Master Mike Anti-Theft Device Asphodel 
19 13 Pizzicato 5 Happy End of You Remixes Matador : , 
20 11 Lucinda Williams _ Car Wheels on A Gravel Road Mercury | DIS Z-TRIP © | 
| am «621 19 Nils PetterMolvaer = Khmer ECM ee 
22 9* Plastikman _ Consumed Mute Live at the 
c. 23 - Richard Buckner Since | MCA Future Primitive === 
24 - “Snow Pony The Slow-Motion World of Snow Pony Radioactive Soundsession "am 
25 - Blonde Redhead In An Expression of the Inexpressible Touch & Go VOLUME TWO 
0 6 26 - Hooverphonic Blue Wonder Powder Milk Epic [Bombshelter] 
27 - Plush More You Becomes You Drag City : 
ia 28- VW Endless Mute 
‘ 29 16 Sean Lennon Into the Sun Grand Royal 
30 - The Grassy Knoll il Nettwerk movNG sRanov 
Ranking ref : se (MOVING 
g reflects airplay during September 1998 - SHADOW 
+ denotes Victoria artist * denotes Canadian RE denotes a re-entry to the chart . re by 
Saree Atos | Timecode 
Ollaga-t ite Gillian Welch Esters [Moving Shadow] 
Hell Among The Yearlings | | : : CD 
Almo/Universal | | | 
. : BRING YOUR CARD! 
This is Welch's follow up to “Revival,” a CD that placed on my Top Ten List of 1996. Once again, her songwriting partnership with David ae eee ik ee: eee pets 
Rawlings has generated an album of understated gems. The laments “Good Til Now” and “Whiskey Girl” have an atmosphere that falls Student Saver Econocard 
somewhere between the Cowboy Junkies’ “Trinity Sessions” and Neil Young’s “Harvest Moon.” Producer, T. Bone Burnett, keeps the 
Pay * g3 arrangements uncluttered. In fact, with the exception of Burnett's hammond organ on “Whiskey Girl’, most of the album is recorded new CDs, vinyi LPs end 12"8 
ci et ci with only Welch on vocals, acoustic guitar or banjo, accompanied by Rawlings on acoustic guitar and backing vocals. Rawlings attend pine Se ee 
#141 this month seems to take backstage, but is a very important player--he also engineered and mixed several tracks. | 
Still, it is Welch's voice and lyrics that capture my heart: the doom of “Miner’s Refrain” in East Tennessee, the death of a son in the wild, 102-561 Johnson 
wild west on “One Morning,” her soft dreamy yodel on “My Morphine.” “I’m Not Afraid to Die” is delivered as a slow waltz. “Honey Now” across from Market Square 
is raucous, bringing to mind hole-in-the-wall honky tonks, while “The Devil Had a Hold on Me” comes out as sweet, sweet bluegrass. facsimilie 250 380-0121 
Gillian Welch has won me over, once again. : | telephone 250 380-5090 
; | Wendy Wall 
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_*ally used less water in 1994 than we 


e 


How ruining our water 
supply is going to cost 
us $400 million. 


by Jack Etkin 


The people who run our water supply have a wonderful plan 
in mind. They want to expand our largest water reservoir, pos- 
sibly ruin our drinking water; and then charge us a fortune for 
doing it. Aren’t we lucky to have such nice people working for 
us. : 

They say that they have to do this--because we are short of 
water. They also say that their little plan is perfectly safe, and it’s 
-only going to cost us $16 million. Unfortunately, none of this is 


true. 


dangerous, expensive, and stupid. 
Let me give you one quick example 
of the way they operate. They Say « 
they have to expand Sooke Lake be- : 
cause we’re short of water. In fact, « 
total water consumption in our city didn’t 
go up from 1985 to 1994 and we actu- » 
; 
did in 1985. & 


10 years ago. What was needed was a “water 
shortage.” And, right on cue, in ‘95, the Water 


District faked a water shortage. The fake water 


shortage convinced a lot of people that we were 
short-of water--and public support grew for their 


_ plan to expand Sooke Lake. A nice trick--but not 


the way the citizenry likes to be treated in a de- 
mocracy. | 

No doubt some of you remember the 1995 
Water Shortage. Here's how they did it. In the 
winter of 1994, they drained three of our smaller 
reservoirs to do some work on them. That re- 
moved 20% of our normal water supply. Those 
reservoirs were empty in the summer of 1995, at 


rf 
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The Water District’s plan 
to expand Sooke Lake: 


The truth is that we are not short. of water and their plan is 
going to cost us $400 million. An even worse truth is that ex- 
panding Sooke Lake threatens the quality and safety of our 
water supply. In other words, their plan is totally unnecessary, 


et ® 6S eee 8B 


fake 
water 
Now, it’s pretty hard to convince © shortage 


3 people to expand their water reservoir ®*g aeeeese ee 
when they are using less water than they-were 


which time they told us that 
“water levels were low” and 
water restrictions were neces- 
sary. Some people panicked and 
demanded that the lake be 
raised immediately. As far as.| 
know, the Water District did lit- 
tle or nothing to tell people that 
they themselves had caused the 
shortage by draining the three reservoirs. In other 
words, they caused a water 
shortage, allowed people to , 
think that we were short of 
water, and did nothing to tell us 
the truth. | 
Similarly, they have down played the serious 
risks to water quality and public health involved in 
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c serious risks to water : 7 
« quality & public health , 


See ee& © 6 & @ @ & @% ge ® 


‘the games they are playing around Sooke Lake. 


Their long term plan involves clearcut logging a 
strip right around the lake, and then raising the 
level of the lake by five or six metres, the height of 
a two-story building. Since we don’t get enough 
rain to fill the new reservoir, they plan to divert 


water from two other systems. The filtration plant 
we will need to deal with all of the damage will 
cost us about $150 million, a figure they never talk 
about. And filtration plants add their own toxins, 
like aluminum, to water. | | 
Does this sound safe to you? Have you been 
_ told about any of it? And remember, these same 
people were in charge of our water system in 
1994 when thousands of people were infected 
- with “toxoplasmosis,” the first time in history that 
this disease has been linked to 
a municipal water supply. Clean, 
safe water is a very precious 
resource. No one should be 
putting it at risk--especially when 
there is absolutely no reason for doing so. 
Luckily for us, there-is a very easy. way to 
meet our future water needs. All we have to do is 
put a simple “water conservation” program in place. 
Studies suggest that such a program will save 
enough water to get us through the next few dec- 
ades or longer. We can use that time to heal the 
wounds caused by past Water District logging 


Len RR Se 


and bungling in our watershed. And, if we ever. 


need more water, we can simply tap into “the se- 
cret water supply,” which is a huge amount of 
cool, clean, water in the deep part of the lake. We 
can't get at this water because the “intake pipe” 
doesn't go that deep. The Water District either pre- 


tends that this water isn’t there, or says it is “too 


risky” to get--even though a deep water intake is 


already in their long term plane® =<.-~ > = 


ne 


This conservation option seems cheaper, safer, 


and much more sensible. So, of course, the Water. 


District has already decided to expand Sooke Lake. 
The usual “public process” is being held, so keep 
your eyes open for the next meeting which should 
be held in late October. And: don’t expect to see 
anything about any of this in either the Times Colo- 
nist or on CHEK TV, both of which generally seem 
unwilling to report the truth. | 

The only hope there is of stopping this danger- 


ously stupid project is an informed public. For more - 
information, | can be reached at the Green Party 


office at 382-8378. Or, phone the Water District at 
474-9600.A 
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Belle & Sebastian 
The Boy With The Arab ai 
Matador 


This album marks the first Belle & Se- 
bastian release readily available to 
North American fans. Last Years criti- 
cally acclaimed /f You're Feeling Sinis- 
ter could only be found on import from 


the UK, as the US domestic version was 


tied up ‘in label-limbo. The Boy With The 
Arab Strap is B&S’s third full-length, and 
by far their most anticipated. Now, 
there’s no way that B&S could write an 
album that measures up to /YFS, but 
they've escaped the curse of releas- 
ing an embarrassing follow-up. 
TBWTAS begins with the highlight of 
the record, “It Could Have Been A Bri- 


_ liant Career.” The second track is great 


as well, but it’s track 4, “Ease Your Feet 
™ In The Sea,” that 
motions to the al- 


few too many 
songs lack the 
heartbreaking 
melodies. that 
B&S fans have 
come to love, especially the mumbling 


“A Space Boy Dream” which starts the _ 


second side. Basically, I’m disappointed 


that there are a few songs.on this al- . 
bum that | may catch myself skipping — 


past: when.! listen to-it.. However, the 
bottom line is that Belle. & Sebastian is 
special, almost sacred, for they prove 
that there is still a lot of incredible music 
being written. No fan of Belle & Sebas- 
tian will want to be without this record, 
or any other B&S releases for that mat- 
ter. They're so special, that it makes no 
real difference if there are a few re- 
gretful songs on an album. 


Kevin Scofield 


Hovercraft 
Experiment Below 
Mut 


Hovercraft are an instrumental rock trio 
whose previous album on Blast First 
was a promising but unfocused debut. 
In contrast, on Experiment Below band 
seems to have benefited from the addi- 
tion of a new drummer who helps an- 
chor their experimental guitar tones to 
a rock base. Not too far off from the 
recent Sonic Youth Eps, but with 
—— riffs and rhythms. 

Randy Gelling 


- Ozomatli 


“show. would 


bum’s flaws. A 


‘ 


“Fret Lizards 


Ozomatli “at 
3 Harby Dar/Festi- 


Almo Sounds 


these whistle-blowi ‘a 


At best, 
funksters integrate snazzy be 
traditional Latin vocals into u 
sic. But the versatility of the 
ensemble backfires in “Super 
Sundae” and “O le le”, where the 
between any redeeming smoothn 
and the cliche raps prove just too mug 
It has the feel of a live performance, 
medium in which they would undoubt- 
edly be more captivating, where the 
temporary na- 
ture of the 


CD. Producé 
project attra 
ing Ken Ha 


anscribed for guitar 


make their . la apblaiens 
experimentations : oloured Aris- 
mo i rie @ ‘SbareiyeeReischnl adds the sweet 
novel...and the _ voice of his mandofin on “Flowers of 


Edinburgh’, while on ‘Great Dream From 
3 
of accordions Heaven”, the tuba a effectively in 


and bop-pop sounds teas annoying. _ Place of bass. ; 
: Tasha ‘ Fret Lizards offers a: 


vibrant usage 


stylings with Bock 


Etlott, Sen, ols Hearted Hannah” and on Mississippi 
AO 5 : Fred McDowell's “K ep Your Lamp 
Dreamworks Trimmed and Burnirig”. | ; 


‘ Rider Blues’, 


aN | 3 
she +e ® 


I'ma sucker for Elfiott Smith. : 
pictures. ofthim witlt his greas 
dirty: t-shirt, I get $ snivers at e 
he sings. | was; ‘a bit disa 
though, with his latest effort, > 
past, his little; ditties asionally 
showed Signs, that he W Sikhs Ag 
raised listening to the Beatle nat thend 


ne from Bog kner S eee 


have ever heard 


new album is $traight out ifltation by, o Bockner to say that 
have nothing against the Beatles... ut - Trouble”, , pies Jig”, 
let them do their’ s ing, andlet-Elliott d dad Rag” and others fitin nicely with 
his. The sad little bse of his mentors. 

tured only his voice @ Wendy Wall 


guitar, on his previous albu 
there on XO, somewhere ben 
the instruments he has added; 
catchy beats. Somewhere ai 
way, it seems, Elliott has beg 
most - dare | say it? -happy.: 
was getting a song put on the 
track of a major film (Good ¥ 
ing) or maybe it’s because he. 
Minnie Driver, but | prefer the 
so sad and alone. 


Celebrating 

big deal thesé 
you play in on 
working rock and: 
glers, who for y 
ing and putting o 
world, have just r 
ing to commemo 


over the 
@ live record- 
is milestone. 
Grg@wing Up Smug- 
gler has been re- 
leased on four dif- 
ferent record labels 


around the world 


Stepha 


Sacer or 


hice big helping. — 
of the blues, intertwinits -Mann’s guitar 
er’ s.on “Hard: 


jes” and “Tryin’ dF 


to “THE MAN”. 
Come Visit our new location at 


New Location 


J 
635 Johnson Street 


celebrates 1 year of giving it 


20%" 
USED UP's 


Good untill 
Oct 18% "98 


comes complete 
ith hilarious liner 

és detailing the 
screwball history of 
Los Smugs. Re- 
corded live in Madrid 
are 21 party an- 
_] thems from the col- 

WE: 

/ catalogue, played in 
the style where the 
Smugglers have al- 
ways done best- the 
live show. Almost 
anyone who's seen 
these Vancouver 
goofballs over the 
years knows that 
their live show is the 
real meat and pota- 
toes. By mixing punk, 
surf, garage and 
rock together, The 


lective’ Smuggler . 


Smugglers have finally released an al- 


‘bum as good as their live show gets. 


All your Smuggler favourites are here 
such as “Sexy Thing” and 
“Whiplash” along with an amazing ver- 
sion of The Dictators “Stay With Me’. 
So, if you’ve missed seeing the Smug- 
glers before, stick this album on, sit back 
and enjoy. It’s about as good as it gets. 
Jon 


Squirrel Nut Zippers 
Perennial Favorites 
Attic 


“~eeee, wing is the big thing right now. 
Everywheré, you turn, there are swing 
videos on TV, swing songs on the ra- 
dio, and swing nights at your local 
dance club. The Squirrel Nut Zippers 


his new trend, but are 
s of it: They don't play 
and their music has a 
i than your average 
ddies or Brian Setzer 


southern. group 


8 nit is of dapper 


s blues and jazz in- 
any of tp songs, while 
éd toa comedy 


© her times she just sticks 
er banjo in her shiny blue 


ymetimes more like blues, and some- 
tifmes even incorporating eastern influ- 
ences. The world will be done a serv- 
iée if the Squirrel Nut Zippers don’t fade 


ss 


ad is destined to. 


Stephanie Elliott 


Plastilina 
a 
Aquamosh 


Capitol ‘ 


oo 


tions, Alejandro Rosso and Jonas, 
prove there’s more to Espanola-rock 


duo creates an eclectic 


collection 6f Brazilian jazz samba, old 


orchestral Jounge delights and jang- 
bobbled guitar strums. Against their 
own multi-lingual vocal digs and grinds, 
April March’s seductive voice contrib- 
utes to the successful genre-crossing 
as in “I've Got that Milton Pacheco Kinda’ 
Feeling”. Jonas and Alejandro stick to a 
wishy-washy lyric base with the stress 
on the sound of the words rather than 
the actual content, hinting towards their 
affiliation with Beck’s production team 
and collaborators. 

Tasha 


The Red Elvises 
Six-String Samurai 
Palm Records 


Six-String Samurai is a kooky little 


‘movie (yet to be released in Victoria 
and then probably only on video) that — 


irrel Nut Zippers. 


miniscent of cool . 


ng. mManiacally on dirt 
ith: Wobbly. wheels... 
i 


ifito oblivion as quickly as the swing - 


tamed wonders Menudo or » 


issue #133 


promises to be a sort of Mad Max meets 
Elvis Post-apocalyptic Epic. The sound- 
track by The Red Elvises mixes dark 
humour with sly rockabilly and surf 
and wit. As our musical past moves 
into.a new millennium, The Elvises may 


be glorying in the America of the past 


but with all of the seriousness of wing- 
tips in the desert. Dialogue from the 
movie cuts in and out with irreverence- 
- Death Metal Overlords, The DJ 
Wolfman, and various other sound 
gems that show the silly sarcasm of 


‘the whole thing. From fever pitch to 


moody ballads, you'll find yourself 
there-- in a desert apocalypse with 
nothing but your six-string and a samu- 
rai sword. 


Scout(s) 


Chocolate Genius 
Black Music 
V2 


Maybe it’s Robert Johnson. Maybe it’s 
Mark Eitzel. Maybe it’s Tom Waits. Maybe 
its Bruce Springsteen. Maybe it’s Al 
Green. Hell, sometimes you even think 
maybe it’s Barry White. This Chocolate 
Genius fellow (aka Marc Anthony 
Thompson) really conjures up the 
sounds of a lot of people. But his con- 
coction is his own. Black Music is 
steeped in guilt and sadness and the 
lyrics speak to conditions we’ve all ex- 
perienced. | recommend this for eve- 
nings of introspection and self-recrimi- 
nation. 

Andrew Murray 


Snowpony 
Slow Motion World of Snowpony — 
Radioactive Records , 


‘It's all about time signatures,” some-_ 
one smart told me, “The drums-- you _ 
can't tell if they are using loops or ifthe © 


- drums are ‘real-time’.” And K. Gifford’s 


(formerly of Stereolab) vocals, that — 
musky monotone slides all over the 
place.. This ain't no straight-ahead pop 
like the Beatles.” Snowpony’s latest al- 
bum, The Slow-Motion World Of 

Snowpony, echoes in and out of jazzy 

electronic samples and overloading 

guitar and bass. My Bloody Valentine 

fans will want to check this album out, 

as former MBV bass player Debbie 

Googe provides the flowing low end 

background. The numerous horn sam- 

ples add another layer to this record, 

resulting in a strong sense of rhythm 

and momentum. It may take a few lis- 

tens to warm up to Slow-Motion World, 

mainly- because there are no ‘hit sin- 

gles’ other than “Bad Sister.” It’s one of 

those records that grow on you, and 

become permanent additions to ae 

record collections. 


Scout(s) smart friend 


The Red 
Elvises 
Six-String 
Samurai 
Palm Records 


Six-String Samu- §: BE 
rai is a kooky little movie (yet to a re- 
leased in Victoria and then probably 
only on video) that promises to be a 
sort of Mad Max meets Elvis Post- 
apocalyptic Epic. The soundtrack by The 
Red Elvises mixes dark humour with 
sly rockabilly and surf and wit. As our 
musical past moves into a new millen- 
nium, The Elvises may be glorying in 
the America of the past but with all of 
the seriousness of wing-tips in the 


desert. Dialogue from the movie cuts in | 


and out with irreverence-- Death Metal 
Overlords; The DJ Wolfman, and van- 
ous other sound gems that make this 
an entire experience. From fever pitch 
to moody ballads, you'll find yourself 
there---in a desert apocalypse with — 
nothing but your six- string and a samu- 
rai sword. ae 
Scout(s) 


David S. Ware 
Go See The World 
Columbia 


| remember when | bought Cryptology, 
one of Ware’s earliest records. At the 
time Ware was still driving a taxi in New 
York and his tenor sax seemed the most 
unhinged, possibly formless, but com- 
pletely thrilling sound | had ever heard. 
Go See The World find Ware taking a 
slightly less aggressive approach, but 
far from watering down his fire, Ware 
seems to have deepened the emotional 
depth of his music. Here, as on previ- 
ous albums, he’s joined by Matthew 
Shipp on piano and William Parker on 
- bass, but with the addition of Susie 
lbarra on drums the quartet seems to 


have achieved their full potential.. 


“Mikuro’s Blues” is as accessible as 
Ware has ever been and the decapita- 
tion of “The Way We Were,” confirms 
_ the alchemy of jazz improvisation (easy 
listening into free jazz?). The familiar 
touchstones of Love Cry-era Albert 
Ayler and Early Meditations John 
Coltrane are still audible but there can 
be little doubt that Ware and company 
' have confirmed the modem vitality of 
free jazz. 
Randy Gelling 


Plastilina 

~ Mosh 

»Aquamosh 
Capitol 


- Mexican sensa-_ L: ass 
tions, Alejandro Rosso and donee 
_ prove there’s more to Espanola-rock 

-than one-named wonders Menudo or 
‘Selena. The duo creates an eclectic. 
collection of Brazilian jazz samba, old 
orchestral lounge delights and jang- 
- bobbled guitar strums. Against their 
own multi-lingual vocal digs and grinds, 
April March's seductive voice contrib- 
utes to the successful genre-crossing 
as in “I've Got that Milton Pacheco Kinda’ 
Feeling’. Jonas and Alejandro stick to a 
wishy-washy lyric base with the stress 
on the sound of the words rather than 
the actual content, hinting towards their 
affiliation with Beck's production team 
and collaborators. 


Tasha 


DJ Spooky 
Riddim Warfare 
Outpost 


In the past DJ Spooky That Subliminal 
Kid (a.k.a. Paul D. Miller) has been ac- 
cused of being too “intellectual” for hip- 
hop. Avant-jazzman Anthony Braxton 
suffered similar criticism and his re- 
sponse was that this idea is partially 
racist in its suggestion that a black man 
can only be “instinctive,” not cerebral. 
Regardless, Spooky’s critics should be 
silenced by this latest album, Riddim 
Warfare--his most overt, hardcore hip- 
hop release ever. Here, Spooky cre- 
ates a thick, assaultive mix that resem- 
blesa modem updating of Public En- 
emy’s production techniques. The ad- 
dition of some of the few truly inspired 
MC’s working today--Kool Keith, Killah 
Priest, and Organized Konfusion--only 
adds to Spooky’s aesthetic of urban 
paranoia and surreal violence. 

Randy Gelling 
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burger/ink 
[las vegas] 
matador records 


disco blips/strange dark bits/reverb/ 
‘drum and bass heads?’—no way/ early 
plastikman pretend you are driving 
through a hal hartley film from the early 


_80’s and the 70’s still hasn’t totally faded 


away, and you are in suburbia, but the 
bad part, with all the cement factories, 
and everything is the same color, and 
the dj on the radio has fallen asleep 
with a record of early dark techno over 
happy piano disco, and the record is 
skipping, everything is the same color, 
and you don’t know anyone in this ugly 
place but you don’t really care, and the 
same four seconds keep playing over 
and overand 
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Madeline Onychuk 


Kiss The Midget 
auto erotica 
Inferno Records 


Kiss The Midget’s 1998 release auto 
erotica finds itself somewhere be- 
tween The Cult and Faith No More (sans 
keyboards). This is a competitive hard 
rock offering. Cleverly multi-tracked 
vocal harmonies, a clear and thick gui- 


tar sound, and tasteful 3 1% minute song f his own Barking Pie 


lengths make this 12-track CD quite? 
listenable, even if this music genre isn t 
your cup of Earl Grey. The highlight f 
this disc is the mellower, 54/40-esque 
“Ride Mary Ride” (more romantic thag it 
sounds). ati the of 


“Song:wniting Time.” 
lowing KTM poetry: “| 
wanna try/I’m gonna live 2 
gonna die/I'll live forever. 
You can hide” (Track 9, “Ac 
Dimensia’ [sic] - no comment on io 
title). Lead Vocalist Brent Bedford, odc 
enough, thanks Muhammad Ali in the 


liner notes. It would have done Bed- 


ford good to take a few pointers from 
the fellow “head-banger” and. poet. 
“Float like a Butterfly, Sting like a Bee” 
would surely have been more cutting- 
edge than Bedford’s own vodka-in- 
duced ramblings (The band also thanks 
“Inferno Vodka.” What kind of record 
company manufactures its own liquor 
on the side?) 

After hearing auto erotica, you may not 
want to Kiss the Midget, but who 
knows, perhaps you will want to get to 
know him (them) a little better. 

| James Thornton 


Various Artists 

Atlantic Decade: 10 Years af East 
Coast Music 

Tidemark’ 


Tidemark Music and Distribution contin- 
ues a commitment to East Coast artists 
and their music. This CD celebrates the 
talent that has emerged from Cape 
Breton, the Maritimes and Newfound- 
land over the last decade. | 
Traditional music lovers will enjoy hit 
songs from the Irish Descendants 
(“Raggle Taggle Gypsy”), the Barra 
McNeils (“My Heart's in the Highlands”), 
and fiddle contributions from Natalie 
MacMaster and P..I.’s Richard Wood. 
Songs that became hits. on 
comtemporary and:country radio sta- 
tions include the Rankin Family’s 
“Orangedale Whistle”, Laura Smith’s 
bluesy “Two Steps”, Lennie Gallant's 
“Which Way Does The River Run” as 
well as songs by Ron Hynes, Terry 
Kelly, and Rita MacNeil. 

Other chart-toppers include Ashley 
Maclsaac’s electrified fiddle hit “Devil in 
the Kitchen”, Great Big Sea’s furious 
version of “Mari Mac” and Rawlins 
Cross’ pipe-infused “Long Night”. Even 
Sloan shows up here with “l Can Feel 
It’. Eighteen tracks, over an hour of 
music - you can’t go wrong. 


W.L. Wall 


_ 
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Various Artists 
Gran Turismo Soundtrack 
aM 


There’s plenty of movie soundtracks out 
there so why not a soundtrack for a 
video game? | guess that’s what the 
honchos at Sony were thinking when 
they created this new Sony Playstation 
game “in the form of a massive indie/ 
dance album.” Tracks include songs by 
Blur, Garbage, Supergrass and more. 
Lots of fast and aggressive “driving 
music” here, perfect, THES: 


simulator.” F 
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Mystery Disc 
Rykodisc 
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ve Fe istival Hall Show, London, Oc- 
r 28,; 1968. In this psychodrama 
) hear from Don Preston calling for 
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ning mod gear and Jimi wig to hustle 
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Ninja Tune vs. Astralwerks 


d a little too early. This prob- 
uickly rectified with the start 
pacetime Continuum set. Over 
course of this set the audience was 
edted to one of the most sonically 


dense mixes I’ve seen performed live 
by a -Single DJ. This was coupled with 


smoothness of presentation that 
many, others lack creating a thoroughly 
enjoyable set to start the evening with. 
The Spacetime Continuum set left a 
positive impression of the lone offering 
from Astralwerks which the Ninja Tune 


° in s,vould have to live up to. The 


erformer to take to the tables was 
Ammon ‘Tobin, who is best known. as a 
_ oducer,. not for his live performances, 
te mough unable. to produce in a live 
seHing the genius that he displays on 
rece ard, he still did.create the most en- 
set of the evening. Even though 
oi playing records (basi- 


f records was 


Tune in the 
Morris. A { 
found it totally. anti-climatic afterthe-sets 
that Amon Tobin and Spacetime Con- 
tinuum treated the audience too. It could 
be just that the previous sets had been 
more to my li A g, but | would have traded 


Ti k Music and Distribution contin- 
ues @ commitment to East Coast artists 
anditheir’ mugic. This CD celebrates the 
talent that has emerged from Cape 
*Bréton, the {Maritimes and Newfound- 
land over the last decade. 

Traditional music lovers. will enjoy hit 
songs from the Irish Descendants 
(“Raggle Taggle Gypsy”), the Barra 
McNeils (“My Heart's in the Highlands’), 
and fiddle contributions from Natalie 


~ Songs 


canned: music; apparently |. 


‘with Wilco’s Jeff Tweedy, /’l/ M 


MacMaster and P.E.I.’s Richard Wood. 
that became hits on 
comtemporary and country radio sta- 
tions include the Rankin Family's 
“Orangedale Whistle”, Laura Smith’s 
bluesy “Two Steps”, Lennie Gallant's 
“Which Way Does The River Run” as 
well as songs by Ron Hynes, Terry 
Kelly, and Rita MacNeil. 
Other chart-toppers include Ashley 
Maclsaac’s electrified fiddle hit “Devil in 
the Kitchen”, Great Big Sea’s furious 
version of “Mari Mac” and Rawlins 
Cross’ pipe-infused “Long Night”. Even 
Sloan shows up here with “I Can Feel 
It". Eighteen tracks, over an hour of 
music - you. can’t go wrong. 


_ W.L. Wall 


Jim Cuddy: 
All In Time 
Warner 


After having 
heard a solo al- 
bum from,each 
of the two: Blue 
Rodeo frontmen (Greg Keelor - Gone, 
1997 & Jim Cuddy - Ail In Time, 1998), 
it is now more apparent to me than ever 
that there is a common theme among 
duo-based bands. These pairs always 
seem to be comprised of one rough- 
around-the-edges, brooding, eccentric, 
raw talent, and one smooth, slick, rela- 
tively well-adjusted, natural talent. In 
The Beatles, Lennon was the rough 
(outspoken) eccentric, and McCartney 
was the natural. In KISS, Simmons is 
the rough (tongue-wagging) eccentric 
and Stanley is the natural. In Blue Ro- 


ic and Jim Cuddy is the natu- 


have both! . 


Cuddy’s trademark | ballads, along 


Believe That It’s You. This album’ 


surely to become a Canadian Classic. ® 


Jim Cuddy plays Legends on Oct. 
James Thornton 


Chocolate Genius 
Black Music 
V2 


Maybe it's Robert Johnson. Maybe it’s 
Mark Eitzel. Maybe it’s Tom Waits. Maybe 
its Bruce Springsteen. Maybe it’s Al 
Green. Hell, sometimes you even think 
maybe it’s Barry White. This Chocolate 
Genius fellow (aka Marc Anthony 
Thompson) really conjures up the 
sounds of a lot of people. But his con- 
coction is his own. Black Music is 
steeped in guilt and sadness and the 
lyrics speak to conditions we’ve.all ex- 
perienced. | recommend this for eve- 
nings of introspection and self-recrimi- 
nation. 


Andrew Murray 


_byle Ss Place 


Visit us on the web: www.lylesplace.com 
Email: spaceguy(@lylesplace.com 


New and Used 


Import and Collectors CDs 
Music & Celebrity 
TShirts Posters 


Best Prices paid for used: 


CDs, Videos, 


Laser Discs & Cassettes 
Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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6 am ROCK: With Cindy & Andrea 

8 am FOLK: Universal Donor with Amanda 
Heffelfinger & John Cohoon. Tune in for the new- 
est folk, roots and world releases. Music to start 
your week by. 

10 am CLASSICAL: Music on Monday. Alternat- 
ing hosts George Heffelfinger, Larry Ryan & John 


Sterk play an eclectic mixture of early, classical 


and contemporary music and preview the local 
music scene. 


12:00 pm PUBLIC AFFAIRS: Active Airwaves with 
Anne Wilson. From the esophagus of the activist 
community. Giving voice to marginalized move- 
ments. Women, evironment, queer, human rights, 
social justice. Linking global to local. 

1 pm GAY/LESBIAN: This Way Out (Syndicated). 
The international gay and lesbian radio magazine 
covers gay/lesbian issues from around North 
America and the world. News, interviews and 
features. 

1:30 pm PUBLIC AFFAIRS: Making Contact (syn- 
dicated). Interviews and speeches by activists 
on issues from Native rights to international af- 
fairs to the rise of the right. 

2 pm NEW RELEASES/ECLECTIC: The Crazy 
Chow Mein Show with Geraldine Bulosan. All new 
music from hip-hop to rock;classical to country; 
jazz to techno. 

3 pm ROCK: /’m Spartacus!. Join the revolution-. 
ary and spiritually aware sounds. Brought to you 
by lan “Digs a Ditch” Henderson. 

4 pm ROCK: The Pleasure Principle. With Ross 
Payzant. 

5 pm JAZZ: Milestones hosted by Terry Finch. 
Features musicians who have made their mark on 
the landscape of Jazz. Five Spot can be heard on 
alternating Mondays at this time. Listen. 

8 pm QUEER: Girls Night In. Alternating hosts 
bring you up to date on upcoming events and is- 
sues of interest to Queer women. 

9 pm WOMEN IN MUSIC: Beating Time. Victo- 
ria’s only show on women and their music. We 
promise the unusual, incurrent, political sweet and 
sour. 

41 pm ROCK: Marginally EfFective with Magnus, 


Matt & Nevin. Alternates with Bubblegum Crisis. . 


Pop that will fizzle up your nose. 
1am HIP-HOP: Superfluid. 
3 am GUMBO: 


—— Tuesday ——— 


6 am ROCK: Foundations of Funk. With Hilton. 


Ward. 

8 am FOLK: Ode to Ani with Jo Vipond. We re- 
member folk’s ‘political roots and the foot-stompin’ 
drive. The revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with em- 
phasis on composers of the last 30 years. 


12:00 pm PUBLIC AFFAIRS: /nto the Streets pro- 
vides commentary & critical analysis on global lib- 
eration movements, unearthing marginalized his- 
tories and putting this into context with today’s 
ever-changing reality of exploitation & resistance. 
Alternates with TAP-in (Together Against Pov- 
erty). 

1 pm WOMEN: The Token Zone. Weird women 
of color bringing you the sounds of diversity: noise, 
techno, trip hop, punak and all that’s in between. 
Music by your favorite artists of color and views 
from a progressive and positive. perspective... 


2 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: Ara- 
bic, Flamenco, Greek, Corsican and more. Tune in 
to the music of passion! Spoken in French. 


3 pm ROCK: Parading Without A Permit. With 
Kerry Morrow. An hour of enchanted debris. 


4 pm ROCK: Brand New Stereo. A show that 
celebrates the guitar's refusal to die. Indie, Ga- 
rage, Post, Apartment, College, and whatever other 
names they’ve thought of. Sloan, The Apples, 
Prissteens, Versus, NMH, etc. , 

5 pm JAZZ: Caravan with Ron Rounds. Featur- 
ing free jazz, improvisation and the experimentalist 
in modern jazz. Host: Ron Rounds. 

October 6: Part 4 of the Clarinet series. Octo- 
ber 13: Saxy Women. Part Ill of women who play 
the saxophone; Julie Josylyn, Caroline Krabbel, 
Amy Denio and. more. | 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel 
Greenwood presenting a survey of the early era 


- of Jazz. 


8 pm PUBLIC AFFAIRS: Solutions. Public Affairs 
Magazine with Rick Habgood andJackEtkin. 


8:30 pm GAY/LESBIAN: Queerly Canadian. A — 


queer news, music, political discussion and infor- 
mation show for the UVic and Victoria Queer com- 


- munities. 


9 pm SOUNDTRACKS: Movietrax. Different hosts 
bring you everything else you could want from 
the movies--soundtracks, history, trivia, reviews, 


giveaways and more. | 


10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs 
For the Misunderstood with Steve & Gio. 

12:30 am CHINESE: Hot Pop Magazine. 

3 am GUMBO: Transmissions From Alamut. The 


very finest in electronic music, specializing in Drum 


n’ Bass/Jungle. ! 
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6 am ROCK: The Resistors In Parallel. The high 
wire radio act broadcasting without a net. Do it. 


8 am FOLK: Rootopia a.k.a. WWF (Wendy's 
World of Folk). Roots, Blues, Celtic and more. 
Alternates with Sharon’s Sunshine Breakfast. 
Tune in to hear songs ranging from political to 
heartfelt ballads, and even a few silly ones. 


10 am CLASSICAL: 


12:00 PUBLIC AFFAIRS: A Show of Solidanty with 
Jana G covers alternative views and news both 
locally and internationally--from the southern lands 
with the ‘Food Not Bombs Radio Network’! Alter- 
nates with Stir Fry, brought to you by VIPIRG's 
radio collective. 


1 pm DISCUSSION: Altemate Radio (syndicated). 
Host David Barsamian uses his widely respected 
interview and research skills to. bring you guests 
and topics the mainstream media doesn’t want to 
touch. 

2 pm FRENCH: Chantrelle. With Chantal Lebrve. 
French Women’s Music and Interviews ! 
3:00 pm ROCK: Daddy’s Little Angel. With 
Jennifer McNeely. 


40 am CLASSICAL: Music 
Through the Centuries. Join 
your hosts David Winn and Aus- 
tin Scott, alternating with George 
Baker, on a voyage of discov- 
ery. 

12:00 pm PUBLIC AFFAIRS: Ki 
Issues. Interviews, News & Dis- 
cussion about the martial arts. 

12:30 pm PUBLIC AFFAIRS: 

Booklit with Jacquie Hunt. Literary Interviews, 

Reviews & Discussions. 

1:00 pm-_ PUBLIC AFFAIRS: John Shafer calls this 

show Bad News. Tune in and find out why. 

2pm OPEN: Fresh Air. New Hosts try out their 
programming ideas for the first time. 

3 pm ROCK: The Mary Valliss Show. With Mary 

Valliss. Duh! 

4:30 pm ROCK: Surfin’ Hi-Fi. 29 minutes and 60 

seconds of way out, hang-ten instrumental 

grooves. 

5 pm JAZZ: One Up, One Down. Good jazz with 

Arnold VanKlaveren and Art Simpson. 

7 PM JAZZ: Stompology with Greg Mittag. Listen 

for the complete spectrum of jazz (except avant 

garde). Classic performances and new releases. 

8 pm ELECTRONIC: Earmmeals. Experimental, elec- 

tronic, exotic, unusual and unclassifiable music 

and sounds with Agustin Luviano-Cordero. 

10:30 pm ROCK/ECLECTIC: Laced /n Darkness. 

“A chained man need only shut his eyes in order 

to make the world explode.” Gothic/Industrial/ 

Darkwave music. Alternates with Area of Ref- 

uge. Going two years strong. Tyler & Elise serve 

up all the best in punk rock. It'll harden your arter- 
ies quicker than a GTX burger. 


Mon Tue Wed 


QUEER | 
_WOMEN 3 


RHYTHYM & 
WOMEN JSOUNDTRACKS 
~IN MUSIC 


BLUES 


4 pm ROCK: Thirty Seconds Over Tokyo. Weird 
rock, underground hip-hop, anti-rave techno and 
other kinds of noise for the nihilist in everyone. 
5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times 
Roll with Eric LeBlanc. 


10:30 pm ROCK: equity-eclectika... much more : 


than 51% varied female content. Alternates with 
_ Monster Truck. Barry White, Johnny. Cash, and 
40 tons of mud. We will rock you. 


12am AUDIO MEME: Tomorrow? Today!. Kevin 
Kamakazi broadcasts strange sounds with words 
to make you think and question the guise of de- 
mocracy. Don’t hesitate, take action now! 

41 am LATE NIGHT: Discordian Broadcasting 
Hour. With Muskiw McKay. The ever-changing, 
post wing-night show for the lonely and slightly 
weird. 


3 am GUMBO. With Ted Hawyrluk. 


veerao Thursday: *:*-+e% 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally 
wacked out music from the ‘50’s and ‘60's. 

8 am FOLK: Folking Around with Keith Malcolm. 
Folk and Celtic, with emphasis on fiddle music. 
Malcolm to my Neighbourhood at 9:00 am, a spe- 
cial children’s segment. | 
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12:30 am LATE NIGHT: Multiple Personaudio 
Syndrome. With Beth & Sean. 


1:30 am LATE NIGHT: Temporary Insanity. With 
Jordan Mitchell. 


3 am GUMBO: /n General Store. With Louise 


Bradbury. You are sleeping. You do not want to 
believe. 


6 am ROCK: The Intentionally Left Untitled Show. 
With Craig Lloyd. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. 
Come into the kitchen and hear new and old, 
homegrown and international Folk music, with 
maybe a political issue or two thrown in. “Any- 
thing can happy at a party.” 

10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 

12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 
fragmented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews 
of openings, theater and more. 

1:30 pm PUBLIC AFFAIRS: African Perspectives. 
Developments within Victoria’s African commu- 
nity, and broader social, cultural, economic and 
political issues of Sub-Saharan African are exam- 
ined by Zvondai Muchejne. : 

2 pm NATIVE: Un-Reserved. With Sarah Hunt and 
Tania Willard. 


3 pm ROCK: The Mansion. Don't be too scared- 
-Chinaski summons all freaks of human descent, 
or what have you, every 2nd Friday, to the deep- 
est, darkest pits of hell -- horns provided. Alter- 
nates with PMS Show. Not once a month, but twice. 
So deal with it. 


5 pm JAZZ: Searchin’. Join Host lan Cochrane 
for sounds within and without the jazz spectrum. 
Alternates with Eclectic Jazz Show. From acous- 
tic solos to electric pianos, host Rod McCrimmon 
brings you three hours of accessible jazz. 


8 pm SPOKEN WORD, POETRY & PERFORM- 
ANCE: Sad and Beautiful World. Where poetry is 


_ not a luxury. With hosts Max Sloan and Inch 


Conneticut. 
9 pm HIP HOP: /n the Shadows. 
10 pm DANCE: Bass Culture. 


11:00 pm TECHNO: Escape Velocity. Intelligent 
technological music. } 

1:00 am LATE NIGHT: Project: Funk The World. 
Plush-T-Lux & Super Shaft heavy weight 
funksters delivering funky blows. Don't try to get 
up, because we won't quit until you get down. | 


3 am GUMBO: 
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6 am ROCK: Fast Times At Lunsdowne High. 
With Michael Croy and Duncan Gidney. 


8 am FOLK/ROCK: Radio Arcadia. Graze the ec- 
lectic folk range with friendly rotating hosts. Start 
your Saturdays with the folks! 


10 am FINNISH: Pirkko Kiansten hosts Soitellaan, 
a Finnish program with Finnish music of all kinds. 
Finnish news, interviews and poems. 

11 am EAST INDIAN: Rhythms of India with Jan 
Dhaliwal. 

Noon IRISH: Celtic Experience. Host Desmond 
Lynch puts focus on traditional Irish folk music 
from Ireland and elsewhere. 


1 pm GREEK: The Greek Hour. Hosted by the 
UVic Hellenic Students Association. 


2 pm SCOTTISH: Sounds of Scotland. From the 
traditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 3 

4 pm COUNTRY: Hillbilly Heaven Redemption 
Hour. Cowboy ballads, old time, new time, honky 
tonk, western swing and country classics: music 
for wretched souls, battered hearts and dirty win- 
dows. 

5 pm FRENCH: Rotating hosts bring you French 
music and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 
9 pm DANCE: Perpetual Motion. Before the party 
starts, dial into the electronic dance grab bag and 
download musical treats. 

10:30 pm HIP-HOP: SubZero. 

12 am GARAGE: Garage Grooves. Attention 
Sophisticats and Sosphitikittens. One entire hour 
of swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60’s punk! 
Come and worship in.the church.of.FUZZ!. 
4 am LATE NIGHT: Longhair’s Jukebox. Curl up 
next to your radio for a dose of stereophonic 
sounds and some psychedelic radio. 


3 am GUMBO: 


synaa SUNdAY «>» 5 « 


6 am ECLECTIC: What’s Left of What’s Real? A 
musical metaphor for a dying planet, an intellec- 
tual approach, spontaneous format, explosivEdge, 


an all-too-brief excursive Experiment in the 


kWALLity of sound ‘and the sound of quality. 


9 am YUGOSLAVIAN: For all Yugoslavian people 
of our community, or anyone who likes the great, 
colourful music and folklore from Yugoslavia. 
Hosted by Ruzica (Rose) Zivkovic. 

10 am POLISH: Grazyna Sommerfeld presents 
an hour of news and music from Poland, as well 
as interviews and news from the Polish commu- 
nity. 

41 am ITALIAN: /talian Broadcasting System. 


Music and news with Giovanna Greco & Lorenzo. ~ | 


Sforza. : 

12:30 pm LATIN AMERICAN: Postales Musicales 
de Latino-America. Miguel Alverenga & Estevan - 
Baileys present a bilingual program of music, cul- 
tural news and interviews from the local and larger 


_ Latin American communities. 


2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks 
at the world of jazz guitar. Also, catch Joe’s Ga- 
rage featuring local players. 


- 3:30 pm METAL: Disciples of Dr. Demento. A\l- 


right metalheads, your weekly dosage of ‘spikes, 
leather, denim, Nikes, and tight jeans is now 30 
minutes longer. Hail and Kill! 

5:00 pm JEWISH MUSIC: Mah Hadash! The mu- 
sical sounds of the Jewish people from around 
the world. 


6 pm WOMEN’S ISSUES: Women On Air. 
Unsilencing the silences. Music, news and inter- 
views on diverse women’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A 
program of Jazz in the broadest sense of the 
word. | 

9 pm OPEN: Bent Outta Shape with Steve 
Maclsaac. Weird Rock, dark ambient, noise col- 
lage and other music that will make your radio 
scream, sputter and moan. 

10 pm ECLECTIC: Fish Show. Don't believe the 
(black) press. Realize your own potential for revo- 
lutionary thought or at least sit down & drum. 
fishow@yahoo.com 

4 am LATE NIGHT: Pillow Talk. With Aaron Dugas. 
Downtempo, House, anything with a resemblance 
of a beat. 


3 am GUMBO: Pith & Vinegar. With Chris Oliver. — 


3 Every Monday . 
Monday Night Stage Fright (open-stage) 
Steamers . 


Every Thursday 
Smokin’ Jackets w/ Shai (Swing night) Millenium Love Inc. Legends 
Lift w/ guests Steamers Joel Safard Java 


Snowpony Starfish Room (Vancouver) 


EvetySunde Tuesday 6th 
Velvet Steamers <. ro ana Hatfield w/ guests Starfish (Vancouver) 
SS SSN a: 
Victoria Folk SoCo RGR IgE NSM EY REN wlins Cross, Scrooge McDuck Legends 
Dave Harris w/ guests ACERS Pub CS 
Bucca Kings w/ guests Es¢ er Itinn SS 
Wednesday 7th 
; m ‘n Bass Night Java 
The ts ie 
Steve Hill Yale Hote! Nv \ 
Poetry Night Java 
~ Friday 9th 
Sunyata Millenium 
Frid 2nd Bruce Rathie James Bay Inn 
riday <n Jim Cuddy, Blue Rodeo Waltons Legends 


Bijoux Du Bayou Millenium =. 
Robert Brodeur James Bay Inn | 
Paperboys, Walter Bodega Band Vertigo. 


Jon Anderson Java ; 3 Saturday 10th . 
Perfume Tree w/guests Limit 
Oceans Eleven w/ Rebecca Sholchet Millen 
Saturday 3rd Bucca Kings, Bruce Rathie James Bag 
aturday of Dorothy Missing, Carolyn Neapole Si 


Fantastic Plastic Machine Chamel : 
(Vancouver) 


: Planet Smashers, Flashlight Limit 
Smokin’ Jackets w/ Pam Clarke & Bruce Hearn 

~~ Millenium | seceee, 

A Song for Ireland Lake Cowichan Community 
Hall : : | : 

Slim & the Dusters, Robert Brodeur James Bay 
Inn | | | 

Killjoys Vertigo 


Sunday 11th. 


(Vancouver) 


- Sunday4th 


Lyle Lovett Orpheum (Vancouver) Wednesday 14th 


Jerry Griffin Java 


Monday 5th 


LOB BLE 


Pointing 


the spotlight 
the man nie 


the 
y different progr People who host some 


ams that air on CFUY 


Communications Rrogra 
‘Camosun College, anavid tennis 
“player, and the mote f Hecto 
(8) and Sidney (5). 


CFUV 


Angelique Kidjo w/guests Richards on Richards - Surftoberfest (local surf) Oak Bay Rec. 


Sunday 25th 
DJ Spooky Sonar (Vancouver) 
Soulfly Palladium (Vancouver) 


Monday 26th 
~ Thursday 15th Island Big Band Millenium 
Poetry Night Java Sauly Broudy Java - 
! Thursday 29th 
Friday 16th | : ‘Tin Java : | 
Angela Basombrio and the Outsiders — 
Paul Pigat James Bay Inn 4 ; 
Steven Rich Java . = 
| Friday 30th 


Jambo Salamba Millenium 
The Les & Dave Show James Bay Inn 


Saturday 17th 


Jon Moulieux Java 
Sloan Vertigo 
Marlin Y Su Son Millenium 7 3 
Slim & the Dusters, Paul Pigat James Bay Inn 
Virtual Elvis & the Electric Classics Gorge _ Saturday 31st 


Pointe . Fata Morgana and the Guests 1923 Femwood 
3 _ Bijoux DuBayou Millenium —_ 
The Harpoons, the Les & Dave Show James 

| Bay Inn ae 


Monday 19th 


i, John Miller & John Reischman Java 


Seteta’ 
Sere aes 


"Wednesday 21st 


- 


=<<sDrum ‘n Bass Night Java. 


‘ 


ll 


Friday 23rd All dates are subject 


Rainshadow Millenium | to change. 


Clay George James Bay Inn 


Paul Haggis Java To submit listings to the Gig Guide 


send your information to: 


Gig Guide c/o Offbeat Mag 
fax: (250) 721-7111 
e-mail: offbeat@cfuv.uvic.ca 
phone: (250) 721-8702 


Saturday 24th 
Swingin’ Bachelors Millenium 
Bucca Kings, Clay George James Bay inn 


STUDENTS! 


10% OFF FOOD 
ORDERS WITH: 
VALID 1.D. 
ALL DAY EVERY DAY! 


— | FREE POOL! 


ALL DAY SUNDAY 
MONDAY AFTER 9 


rec. 


ts > 


tat ee 


THURSDAYS BAR BISTRO BILLIARDS 
1821 COOK STREET VICTORIA 360 2711 


FM 102 


Np ee. rt A 


a! Oa. ee oe ae Be ee 


i ee i iets See See ae a ee ed ee ee ee ee A ee ee ee ee ee, ee OS eS eee TE SD OL ee 


a RS or oe. 


BREWMASTER, E | ‘a: 
Nancouver sland Brewery i rewmaster, Wolfgang Hoess, 
= oe : : — Pe? og ae is proud of the medal for 
= | ety i> 6 re SByty . 3 PIPERS PALE ALE at the 
| 1998 WORLDBEER 
CHAMPIONSHIPS. q 
But, what he enjoys the most | q 
is brewing quality beer for you! | 
WORTD? GLASS BEER BREWED ARicut HERE 
SUNCD 051 3 
CD ON SALE OCT 6 j 
FEATURING : 
TRICKY WOO 
THE MOONEY SUZUKI 4 
THE NEW GRAND © 4 
- THE DINNER IS RUINED a 
z CHORE q 
DANKO JONES q 
POLEDO - 
MAYOR McCA 34 
SMOOTHER 7 
SHALLOW, NORTH DAKOTA ag 
TRISTAN PSIONIC 4 
TREBLE CHARGER 4 
“ KITTENS. ; 
GOLDEN LAKE DINER a 
SLABTOWN a 
. HAYDEN 4 
SIANspheric vs GREEK BUCK E 
AVAILABLE BY MAIL FOR $10 FROM SONIC UNYON 3 
| VICTORIA @ THE LIMIT- OCTOBER 17 | a =| 
“Out now on 1 Sonic ment NANAIMO @ QUEENS - OCTOBER 18 oe é ‘ | ’ 


“Frank’s new, energetic recordings with the Catholics are 


his rawest and heaviest yet" - LA Weekly THE ENEMY IS REAL . CD AVAILABLE BY MAIL FOR $12 FROM SONIC UNYON 


UVING IN EXILE OF THE VOLCANO’S JEALOUS EARS, THE “FIRE” AND THE “SOUND” HAVE WRITTEN A BRAND NEW DAY, EMBRACE THE BLINDING LIGHT 


UNYON RECORDING COMPANY 


Frank Black and the Catholics available by mail $14 


MAIL ORDERS: PAY BY CHEQUE, MONEY ORDER OR VISA. SONIC UNYON PO BOX 57347 JACKSON STATION, Sisal die ON L8P 4X2 
hen tented COM PHONE905-777-1223 FAX 905-777-1161 WWWW.SONICUNYON.COM 


